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In June 2013, for the second time in the event’s history, the International
Cultural Centre will welcome the guests of the Heritage Forum of Central
Europe. The Forum is a result of a long-time cooperation within the Visegrad
Group and arises from the conviction that only when we accept its diversity
1s successful protection of cultural heritage possible. It 1s by no means an
accident that the initiative of organising the Forum originated in Krakow -
one of the metropolises of Central Europe.

Krakow, which, as early as 1978, was inscribed on the UNESCO World
Heritage List, 1s a monument to the meeting and intermingling of cultures,
1deas and values. Situated half-way between Bratislava and Warsaw, half-way
between Budapest and Warsaw, and, finally, half-way between Prague and
Warsaw, the city is the Polish window to Central Europe. So it is, indeed, a
fortunate coincidence that the 2" Heritage Forum of Central Europe is taking
place during the Polish presidency of the Visegrad Group and side by side
with a Krakow meeting of the Ministers of Culture of the Czech Republic,
Poland, Slovakia and Hungary.

“The limits of heritage” is the key theme of the second Forum as it draws our
attention to the indefinable and complex relationship between the pastand the
future. And rightly so, because what cultural heritage in fact means is using the
pastin order to reach some current purposes. Growing importance of cultural
heritage also stems from that belief. The focal point of our considerations
is Central Europe, whose experience and cultural dilemmas are both particular
and universal. Consequently, they perfectly illustrate the on-going contempo-
rary debate carried out not only in Europe but all over the world as well. In
this debate our voice must be present and heard!

Cultural heritage of Central Europe 1s the community of experiences: our
own as well as our neighbours’ experiences. The 2" Heritage Forum of
Central Europe, which is attended by such a large group of researchers and
experts from nineteen countries situated on three continents, would not be
possible without neighbourly cooperation with our partners from Bratislava,
Budapest and Prague.

Our teaming is another testimony to the fact that Central Europe is more
than just our worldview. Central Europe 1s our common heritage and our

common responsibility!
PrOE. DR. JACEK PURCHLA




THeE HERITAGE FORUM OF CENTRAL EUROPE

The Heritage Forum
of Central Europe

The Forum 1s organized under the auspices of the V4 Cultural
Heritage Experts’ Working Group, comprising:

Ms. BoHuMILA BZocHOVA, Ministry of Culture
of the Czech Republic, Prague

DRr. TAMAS FEJERDY, expert of the Gyula Forster National
Centre for Cultural Heritage Management, Budapest

Dr. KaTarRINA KosovA, Monuments Board
of the Slovak Republic, Bratislava

Ms. LuBica PINCIKOVA, Monuments Board
of the Slovak Republic, Bratislava

PRrROE. DR. JACEK PURCHLA, International Cultural Centre, Krakow

DRr. GABOR S00s, Gyula Forster National Centre for
Cultural Heritage Management, Budapest

DR. J1R1 VAJENER, Ministry of Culture of the Czech Republic, Prague

Ms. AGaTA WASOWSKA-PAWLIK, International Cultural Centre, Krakow
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The Heritage Forum of Central Europe 1s a biennial international confe-
rence where specialists from Central Europe, as well as researchers and
experts on the region from all over the world, discuss the 1ssues of cultural
heritage. The Krakow conference 1s the voice of Central Europe on the
philosophy, management, protection, economics and politics of cultural
heritage.

The leading theme of the 2" Forum in 2013 1s The Limits of Heritage. The
second decade of the 21* century favours considerations not only on the
system of heritage protection itself but also on its significance and philoso-
phy: What 1s to be protected? In what way should the relations between
the present and the past be built? In the context of international and local
lists of properties, sites and forms of cultural heritage — where does this
heritage end and when does the present become heritage?

The discussions will be held in six parallel thematic sessions: The limits
of heritage, Heritage and politics, How to sell heritage?, Attractive cities - the role of
heritage, Management of large-scale cultural heritage properties, Intangible cultural
heritage. The thematic meetings will be introduced by a panel discussion
called The limits of reconstruction?, devoted to the currently burning issue of
retrieving the original shape of tangible heritage properties. During the
two days of discussions almost eighty participants representing nineteen
countries of the world will hold speeches.

The 2" Forum is organised within the Polish Presidency of the Visegrad
Group. The partners of the International Cultural Centre are: the Ministry
of Culture of the Czech Republic, the Gyula Forster National Centre for
Cultural Heritage Management in Budapest and the Monuments Board
of the Slovak Republic in Bratislava. The closing ceremony, during which
the International Visegrad Prize for 2012 will be presented, will be graced
by the presence of the ministers of culture of the Czech Republic, Hungary,
Poland and Slovakia.

The Forum will result in a peer-reviewed book with articles based on the
presented papers. Its publication 1s planned for 2014.



The book The 1* Heritage
Forum of Central Europe



THE BoOK THE 1ST HERITAGE FORUM OF CENTRAL EUROPE

The book sums up The 1 Heritage Forum of Central Europe which was
held in 2011 1n Krakow. This important initiative was called into being by
the International Cultural Centre and jointly organised by the ICC and
its partners from Prague, Bratislava and Budapest (under the auspices of
the Polish Presidency of the Council of the European Union). Cultural
heritage and its preservation as well as memory and identity in the context
of Central European experiences - these issues are the prime focus of the
International Cultural Centre since its inception in 1991. In 2006, the Centre
was awarded with the prestigious Visegrad Cultural Prize. Moreover, the
Ministers of Culture of the Visegrad Countries granted the ICC a mandate
to coordinate a group of experts on cultural heritage.

The Forum was created not only 1n order to enrich the dialogue between
neighbours on their common heritage but also to become an important
contribution of Central Europe to the global debate on heritage protec-
tion 1n the conditions of rapid change. The 1** Forum of Central Europe
provided an opportunity to sum up the twenty years of transition in the
culture and heritage of the region and to pinpoint common problems and
new challenges in this field.

The publication contains articles by intellectuals and experts who par-
ticipated in the Forum (Yuri Andrukhovych, Tamas Fejérdy, Arpad Furu,
Pavel Gregor, Pavol 1zvolt, Anna Karwinska, Csaba G. Kiss, Katarina Ko-
sova, Catherine Leonard, Kristina Markusova, Piotr Napierata, Beata K.
Nykiel, Petr Pavelec, Jacek Purchla, Michaela Ryskova, Simona Skrabec,
Gébor Sonkoly, Gabor So6s, Josef Stulc, [iti Vajéner, Istvan Varga, Magda
Vasaryova).
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The logo of the Forum 1s a regular hexagon filled with a mosaic built of
primary colours. Their arrangement shifts kaleidoscopically, as can be
noticed 1n various materials accompanying the conference. This inner
diversity, with a constant basic shape, symbolises the nature of cultural
heritage - 1ts mutability, dynamics, richness. The logo was created by
Wojtek Kwiecien-Janikowski.

The visual motif of the 2™ Forum are the figures of Adam and Eve from a
painting by Albrecht Direr, the logo’s mosaic forming their attire. This
motif refers to the concepts of culture, heritage and limits - their defining
and interpreting - which are at the centre of the debate during the second
edition of the conference.



The International
Cultural Centre
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The activity of the International Cultural Centre focuses on a multidimen-
sional approach to cultural heritage. Our interests include: the cumulative
legacy of the European civilization, Central Europe’s cultural diversity,
memory and identity, dialogue between cultures and societies, preserva-
tion of historic sites and artefacts, cultural policies, the phenomenon of a
historical city, and also the origins and development of modern art.

The ICC inaugurated its activity on 29 May, 1991, during the Conference on
Security and Cooperation in Europe Symposium (CSCE) held in Krakow,
when representatives of the countries of the East and the West discussed
the matters of culture and heritage for the first time since the fall of the
Iron Curtain. The ICC was the first new-generation institution of culture
formed in Poland on the initiative of the first non-communist government,
headed by Tadeusz Mazowiecki, and Krakow was selected as its base.
The choice was not accidental as Krakow has been both a laboratory of
thought about heritage and an important European metropolis for cen-
turies. Ever since its foundation, the ICC has been located in the historic
Ravens House (“Pod Kruki”) at the Main Market Square, a building dating
back to the Middle Ages. This focal location in both Krakow and Central
Europe facilitates the ongoing implementation of our mission to support
the cultural integration of Europe and preserve its cultural heritage. The
ICC 1s active in two spheres, its messages targeting the local public and
tourists, who are the main audience of our exhibitions and educational
programmes but mainly specialised institutions, researchers, experts and
politicians who create strategies for culture and heritage on the interna-
tional forum. Through its active membership in a number of cultural
networks, organisations and associations, the ICC 1s a Polish voice in the
international debate on the problems of cultural heritage, and at the same
time prepares the local public for, and involves them 1n, this debate. The
ICC works to accomplish its mission in Krakow and for Krakow, but also
across the borders, for Poland and Central Europe.
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11 June, 2013 (Tuesday)

All day Arrival of Forum participants

16.30-19.30 Registration

19.00-20.00 Keynote lecture: PROF. DR. JOSEPH RYKWERT
SIMONUMENTUM REQUIRIS ... (United Kingdom)
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12 June, 2013 (Wednesday)

0 Registration

9.00-9.30  Opening ceremony - RAVENS HALL (6rounp roor)
9.30-11.30  Panel discussion: The limits of reconstruction? > RAVENS HALL (¢rov~prioon)
11.30-12.00  Coffee break

12.00-14.00 Parallel sessions

Session 1 Intangible cultural heritage
- SEMINAR RooM (" L00R)

Chaired by: DR. KRZYSZTOF KOWALSKI

Introductory paper by DR. KRzyszTOF KOWALSKI
Inventing a common European memory: reflections on
the “European Heritage Label” initiative (Poland)

Dr. WojciecH M. MARCHWICA Musical tradition
of Central European intangible heritage (Poland)

PrOF. DR. JuRA] HAMAR The national representative list
of the intangible cultural heritage as a significant instrument

of the visibility of intangible cultural heritage (Slovakia)

Dr. MAci1E] BuGAJEWSKI Intangibility
and the question of the limit (Poland)

14.00-15.00  Lunch
15.00-17.00 Parallel sessions

Session1 Intangible cultural heritage

VERONIKA FILKG Using networks in the
process of developing the national inventory

of ICH in Hungary (Hungary)

JuLria WroDARCZYK Polish national strategy for identifying

and inventorying intangible cultural heritage (Poland)

ANNA Kurzac Intangible cultural heritage of £odz
in the context of research on oral histories: creation of
the Memory Archive of £6dz citizens (Poland)

ANDREW Dixey Crafts, artisans and
communities (United Kingdom)

Conclusions

Session 2 Management of large-scale
cultural heritage properties
- RAVENS HALL (GROUND FLOOR)

Chaired by: DR. GABOR S00s
and PETER VAN DUN

Introduction by DR. GABOR

So6s (Hungary)

PETER VAN DUN Vistula delta: a landscape
worth developing (Netherlands)

GABOR SZILAGYI Management of the
Hortobdgy National Park - the Puszta
World Heritage site (Hungary)

Session 2 Management of large-scale
cultural heritage properties

Introduction by PETER VAN
DuN (Netherlands)

Pror. DR. BoHUMIL KOVAC,
PROF. DR. PETER VODRAZKA
Land-use plan as a means for cultural
heritage areas management (Slovakia)

Dr. DomiNika Hoxuj Options of using the
local plan of land use development to administer
changes in the areas of historic urban foundations:
the example of Polish large cities (Poland)

19.00 Meeting at the tram stop “Uniwersytet Jagiellonski” (ul. Pitsudskiego)

19.30-20.00  Visit in the Museum of Municipal Engineering (ul. Wawrzynca 15)

20.00 Dinner: Stara Zajezdnia restaurant (ul. Wawrzynca 12)



Chair: PROF. DR. MALGORZATA OMILANOWSKA (Poland),

Dr. TAMASs FEJERDY (Hungary), KRISTINA MARKUSOVA (Slovakia),
ProF. DR. BOGUSEAW SZMYGIN (Poland), DR. J1itf VAJENER (Czech Republic)

LisA SCHUBERT

The green heritage label:
implementation of a system
of voluntary sustainability
standards at World Heritage
sites (Germany)
MICHAEL SCHIMEK
Voluntary involvement as

the key tool for managing

the World Heritage cultural
landscape Wachau (Austria)

GABRIELLA ANTAL,
VERONIKA BORZSAK,
PiroskA VARGA

BORSOD 2050 - opportunities
of industrial rehabilitation in

North-East Hungary (Hungary)

DRr. ToDOR CHOBANOV
The experience of Sofia: how the
metro became city’s heritage
biggest friend (Bulgaria)

Pror. DrR. CARLO GIANNONE
Some economic considerations on

the World Heritage List (Italy)
Conclusions

Session 3 Attractive cities - the role
of heritage - PATIO (" F-0%®)

Chaired by: JOANNA SANETRA-SZELIGA and DR. JAN SUCHACEK

Introductory paper by JOANNA SANETRA-SZELIGA Retropolis - how
some Polish cities could use their heritage to foster development (Poland)
Dr. DoBROSEAWA WIKTOR-MACH Cultural

resources and the idea of creative city (Poland)

DRr. NaTASA UROSEVIC Cultural identity, heritage management and
sustainable development: a case study of Pula, Croatia (Croatia)

JOANNA ZETAR Lublin 2.0, an interactive reconstruction of Lublin’s history:
a case study of using heritage for creating a positive image of Lublin (Poland)
DRr. ToMAS PAVLICEK The city as a social space for

creation of cultural values: between intimate and institutional

tradition - a case of one city (Czech Republic)

Session 3 Attractive cities - the role of heritage

Introductory paper by DR. JAN SUCHACEK Polish and European
cities: a Central European perspective (Czech Republic)

ProE. DR. EwA CHOJECKA The heritage of Tychy - the once
“socialist town” and its contemporary evaluation (Poland)

AGNIESHKA KIERA Urban identity and design code as a tool of
creative conservation and revalorisation of historic cities (Australia)

PrOF. DR. MARZANNA JAGIEEEO, PROF.
DRr. WojCIECH BRZEZOWSKI Wroctaw - an inherited legacy (Poland)

DanieLA ToMSIC Creating a living room of the city: mixture of
history and modernity in the case of Ljubljana (Slovenia)

Conclusions



13 June, 2013 (Thursday)

9.00-11.00 Parallel sessions

Session 4 Heritage and politics -
RAVENS HALL (GROUND FLOOR)

Chaired by: PROF. DR. MARIE-THERES ALBERT
and PROF. DR. JACEK PURCHLA

Introductory paper by PROF. DR. MARIE-THERES ALBERT The global
strategy of world heritage: challenges and weaknesses of the 5 C’s (Germany)
PRrOF. DR. SERGIU NISTOR, IRINA-OANA CALINESCU Whose
heritage, what history, which heritage community? (Romania)

DR. R1IN ALATALU Assimilation of the heritage of the enemy (Estonia)

TOBIAS STRAHL Anti “aura” - heritage in the age of war politics
(former Yugoslavia 1991-1999 (2004)) (Germany)

SELMA HARRINGTON Heritage of the assassination:
Sarajevo’s drama or serial? (Ireland)

11.00-11.30  Coffee break
11.30-13.30 Parallel sessions

Session 4 Heritage and politics

Introductory paper by PROE. DR. JACEK PURCHLA Central
Europe and its heritage: the dilemmas of transformation (Poland)

JELENA SAVIC In search of an appropriate past: deconstruction and
reconstruction in Banja Luka (Bosnia and Herzegovina)

ANDRE]JA RIHTER The legacy of socialism between
oblivion and memory in Slovenia (Slovenia)

Pror. DR. MARJETA CIGLENECKI Forma viva Maribor: monument to
industrial development in Maribor in the last third of the 20" century (Slovenia)

1330-14.30  Lunch
14.30-16.00 Parallel sessions

Session 4 Heritage and politics

Dr. Ewa KLEKOT Heritagisation of the things folk (Poland)

ProF. DR. ELZBIETA RATAJCZYK-PIATKOWSKA,
DRr. KsENIA KATARZYNA PIATKOWSKA Unwanted
German heritage: Tannenberg Denkmal (Poland)

DR. MALGORZATA KARCZEWSKA Frasing history: how maps
ignore the German cultural heritage in Masuria (Poland)

Conclusions

16.00-16.30  Coffee break

Session 5
The limits of heritage -
PATIO (15" FLOOR)

Chaired by: DENNIS
RODWELL and Dr.

TAMAS FEJERDY
Introductory paper by
DENNIS RODWELL

The limits of heritage: what
limits? (United Kingdom)
Dr. KarLiorr FOUSEKI
Heritage UnLIMITED: what is
heritage? (United Kingdom)

Session 5
The limits of heritage

Introductory paper by

DRr. TAMAS FEJERDY
Detecting and respecting

the changing limits of

heritage (Hungary)

DRr. KATARZYNA
JAGODZINSKA Paradoxes of
contemporaneity in museums of
art: temporal limits (Poland)

Session 5
The limits of heritage

ProF. DR. ANDRZE]
KADEUCZKA Architectural
heritage in the modern
world: thresholds and
barriers (Poland)

16.30-17.30 Summary session - concluding remarks by sessions’ rapporteurs

17:30-18.00  Coffee break



BEATA LABUHN

When everything becomes
heritage: how a serious
consideration of the
mechanisms behind “the
shifting limits of heritage”
invites a new site-sensitive
attitude (Netherlands)

ProE. ZHOU Lu Identification
of cultural heritage (China)

PrOF. DR. LAszL6 BEKE
New heritage concept in Central
Europe: between philosophy

and politics (Hungary)

Dr. ANDRZE] SZCZERSKI
Past into present: contemporary
art and heritage limits (Poland)

Dr. NixorA KrsTovié
Open air museums: “simulacra
of everything” (Serbia)

DR. MARKO SPIKIé

The limits of altruism and
conflicts of values in the
perception of cultural heritage of
contemporary Croatia (Croatia)

Apim ARNOTH
Conservation, re-conservation,
re-building (Hungary)

JaNA KorINKOVA The latest
attempts of non-governmental
initiatives to list art in the public
space of Brno from the period of
1945-1989 (Czech Republic)
Conclusions

Session 6 How to sell heritage? > SEMINAR Room ¢"0o®)

Chaired by: PROF. DR. GREGORY |. ASHWORTH
and DR. MONIKA MURZYN-KUPISZ

Introductory paper by PROE. DR. GREGORY ]. ASHWORTH
“You can sell your past but be cautious” (Netherlands)

TEREZIA REPANOVA Marketing communication of the
UNESCO World Heritage sites (Slovakia)

JiTKA ZIKMUNDOVA Cesky Krumlov - the way from
heritage to destination (Czech Republic)

Jana SuBRTOVA The use of heritage in promotion strategies of cities
on the example of Frydlant in Bohemia (Czech Republic)

DR. ARTUR SZKLENER Chopin’s heritage in
modern culture and economy (Poland)

Session 6 How to sell heritage?

Introductory paper by DR. MONIKA MURZYN-

Kupisz Multicultural heritage of Galicia in the contemporary

museum activities in Southern Poland (Poland)

DR. JOLANTA SROCZYNSKA Limits of social

access to cultural heritage (Poland)

RAFAL SZRAJBER Video games and their implementation in the protection,
popularisation and reconstruction of cultural heritage (Poland)

PRrOF. DR. PAUL ZALEWSKI Getting it across: on the necessity

of introducing heritage education in schools (Germany)

Session 6 How to sell heritage?

Dr. IzABELLA PAROWICZ Disappointment-satisfaction-delight: nuances and
power of the cognitive and affective perception of conservation services (Germany)

Pror. DR. Yoo JINIL The travel patterns, places to visit and prospects for
the future for Korean tourists who visit the Visegrad countries (Korea)

PrOF. DR. SANDOR PALFY, PETER PALEY The Moszkva
(Széll Kalmadn) Square as the remembrance of Budapest (Hungary)

Conclusions




14 June, 2013 (Friday)

Accompanying programme: Conference tours
930 am — . 2.45 pm

930 am - 2.00 pm
New museums in Krakow

Half-day Krakow city tour:
jewels of the historic city
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Keynote lecture



PROE. DR. JOSEPH RYKWERT

Joseph Rykwert is Paul Philippe

Cret Professor Emeritus of Archi-
tecture at the University of Pennsylva-
nia. He was born in Warsaw and moved
to England in 1939. Joseph Rykwert has
lectured or taught at most major schools
of architecture throughout the world and
1s the author of a number of books which
have all been translated into several lan-
guages. The most recent, The Judicious Eye.
Architecture against the other Arts, was pub-
lished 1n 2008. The Seduction of Place is go-
ing to be published soon in Polish by the
International Cultural Centre in Krakow.

JOSEPH RYKWERT

SI MONUMENTUM
REQUIRIS....

rchaeology has been described
Aas the systematic destruction of

the remains of the past. I propose
therefore to consider the survival of such
relics in spite of the archaeologists, and
the need often voiced and acted on - to
incorporate them into a “living” envi-
ronment. And [ am interested in how
that need plays against a very different
one, the need to record and commemo-
rate celebrity, which may sometimes be
evanescent so that its detritus inevitably
forms another and often perplexing en-
clave within the environment.




26 | PANEL DISCUSSION

Panel discussion

Limits of reconstruction?

Reconstruction has become one of the most frequently discussed issues
in the field of protection of cultural heritage and conservation; it 1s also
an important element of building the brand of cities and national cultural
policies. The 1ssues of caring for historical truth 1in the cityscape often
compete with the marketing visions of officials, politicians and planners.
We may ask:

Is there a golden mean 1in this discussion?

Does the city really need a reconstructed
architectural “mockup” of the past?

What 1s permissible, and what should not be allowed?
What are the limits of good taste?
What are the limits of reconstruction?

We 1nvited to the discussion researchers and practitioners of heritage
from the countries of Central Europe, who will speak about reconstruction
and 1its limits from the perspective of various disciplines and geographical
areas.



PRrOF. DR. MAELGORZATA OMILANOWSKA

Ministry of Culture and National Heritage, Poland

@ Dr. hab. Malgorzata Omilanowska
1s an art historian. She specialises in
the problems of the 19%- and 20"-century
architecture, art theory and monuments
protection.

Graduate of the University of Warsaw,
also studied at the Architectural Depart-
ment of the Berlin Technical University.
Ph.D. at the University of Warsaw in 1995
and postdoctoral degree at the Institute of
Art, Polish Academy of Sciences (2005).
She also finished postgraduate studies in
finances and taxes at the Warsaw School
of Economics (2003).

Scholarships at a dozen European aca-
demic 1institutions, including the British
Academy and the Wissenschaftskolleg zu
Berlin. Took part in many international
research projects, in cooperation with the
Herder Institute in Marburg, the Geiste-
swissenschaftliches Zentrum Geschichte
und Kultur Ostmitteleuropas in Leipzig
and other institutions.

Since 1985 employee of the Institute of Art,
Polish Academy of Sciences, in 1999-2007
its deputy director and recently editor-in-
chief of the Dictionary of Polish Archi-
tects. Since 2006 university professor at
the Institute of Art History, University of
Gdansk, since 2008 its director.

Member of many scientific councils in
Polish and German institutions, inclu-
ding the Herder Institute in Marburg and
the Germanisches Nationalmuseum in
Nurmberg. President of Patria Polono-
rum, member of the Council of Europa
Nostra, the Society of Art Historians and
the Polish Committee ICOMOS.

Publications:

Most i wiadukt im ks. Jozefa Poniatowskiego
[Prince Jozef Poniatowski bridge and
viaduct], Panstwowe Wydawnictwo
Naukowe, Warszawa 1991.

Stefan Szyller (1857-1933): warszawski architekt
doby historyzmu [Stefan Szyller (1857-1933):

a Warsaw architect from the historicist
period], “Historia pro Futuro” Foundation,
Warszawa 1995.

Hanna Faryna-Paszkiewicz, Malgorzata
Omilanowska, Robert Pasieczny, Atlas
zabytkow architektury w Polsce [An atlas of
monuments of architecture in Poland],
Wydawnictwo Naukowe PWN, Warszawa
2001.

Swigtynie handlu. Warszawska architektura
komercyjna doby wielkomiejskiej [Temples of
commerce: commercial architecture of
Warsaw in the era of large cities], Institute
of Art, Polish Academy of Sciences,
Warszawa 2004.

Nadbattyckie Zakopane. Polgga w czasach
Tyszkiewiczow [A Zakopane on the

Baltic shore: Polaga in the times of the
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Intangible cultural heritage

Nowadays Central European heritage should be looked at not only
in terms of the list of the 1972 World Heritage Convention but also
in the light of the 2003 Convention for the safeguarding of the Intan-
gible Cultural Heritage. Intangible cultural heritage 1s growing in
importance and 1s also likely to impact on how we understand tangible
cultural heritage. The starting point for the discussion on intangible
cultural heritage are the following questions: What 1s the relationship
between tangible and intangible heritage in Central Europe? What are
the national practices for inventorying intangible cultural heritage?
How can ICH foster community-participation, creativity, sustainable
development? How does Central Europe perceive the potential of its
intangible heritage?
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Inventing a common European memory: reflections
on the “European Heritage Label” initiative

erard Delanty notes that increasing interest in common European heritage

or European lieux de mémoire (Pierre Nora) coincides with a process in which

great national narratives decline. This context gives rise to reflections on
Europeanisation of lieux de memoire, European heritage and memory, exemplified by
the intergovernmental and EU “European Heritage Label” initiative. Both are an
institutional answer to questions about common European and, at the same time,
institutionalised interpretations of the past. It can be assumed that the strength of
this undertaking stems from the fact that heritage by its very nature makes use of
historical research but it is different from history, because, among other things, it
does not have the form of an academic narrative about the past. Moreover, Europe-
anised lieux de mémoire and the very concept of European heritage relocates accents
of interest in the past, and redirects reflections towards political, social, economic
and cultural engagement.

The “European Heritage Label” is a spectacular elaboration of claims formulated
by theoreticians of heritage, who remark that heritage takes root in a historical
context and 1s dependent on it. Consequently, it 1s neither timeless, nor universal,
nor unchanging. Itis strongly connected with the identity of a community and an
expression of contemporary goals that a community sets for the past.

The European Heritage Label initiative is an example of selecting certain objects
from the national context and assigning them a meaning in the framework of con-
structed European heritage. One can legitimately ask whether Nora's concept of
lieux de memoire 1s still relevant in this case, as well as whose culture will be official,
and whose will dominate? Whose is worth showing, and whose will be hidden?
Whose history/memory should be remembered, and whose forgotten? Whose
voices should be audible, and whose should go quiet? Be silenced?
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Musical tradition of Central European intangible heritage

nthusiastically discussing the EU common cultural sphere as a new achieve-

ment of international collaboration we forget that the “Europe” project is

nota political arrangement which appeared after the World War I1. Despite
the geographical understanding of this term and the “national” background of the
contemporary Europe perse, there is a whole range of “(Central) European cultural
heritages”. (Central) European musical style is a good example of this.

The discussion on two visions of pastoral music - popular in European music
since 17" until the 19" century - is a good example of regional musical heritage
preserved regardless of historical and cultural changes. The numerous musical
clichés connected with abovementioned terms are common heritage of numerous
national music styles. Moreover, the same musical elements used to be called the
“characteristic” components of local/regional/national styles. It is, however, easy
to prove that the same elements are entirely unknown to other cultures or their
function is significantly different. So one can define the borders of a given cultural
heritage by examining the distribution of selected components such as instruments,
genres, compositional techniques and other clichés.




Pror. DR. JurA] HAMAR

SLUK (The Slovak State Traditional Dance Company)

Egg Associate professor Juray Hamar,

Ph.D. (1965), graduated in aesthe-
tics and literary theory at the Comenius
University in Bratislava (1991). Postgra-
duate studies in ethnology at the Slovak
Academy of Sciences, Bratislava (1998:
Aesthetics and poetics of erotic motives in Slovak
folk songs). Associate professor of the Co-
menius University (2010: Puppeteer Anton
Anderle and Folk Puppetry in Slovakia). Since
2012 head of the Department of Aesthe-
tics, Faculty of Art, Comenius University,
Bratislava. Member of the editorial board
of the journal of the Institute of Ethnolo-
gy of the Slovak Academy of SCIENCES
Slovensky ndrodopis (Slovak Ethnology) and
member of the advisory board of the jour-
nal of the National Institute of Folk Cul-
ture in Straznice (Czech Republic) Ndro-
dopisnd revue (Journal of Ethnology). Head
of the Council of the Minister of Culture
for the safeguarding of intangible cultural
heritage. Director of the Slovak Centre for
Traditional Culture (NGO).

- e-mail: jurajhamar@sluk.sk

Publications:

Juraj Hamar, Milan Rusko, “One Speaker,
Multiple Characters: method for studying
personality expression in voice,” in: Acoustics
2006 High Tatras, Slovak Acoustical Society,
Bratislava 2006, 320-325.

“Changing traditions in the family of folk
marionetteers Anderle of Radvan,” in:
Ethno-cultural Tradition in Contemporary Society,
Etnologicky tistav AV CR, Brno 2007, 126-139.

Juraj Hamar, Anton Babkar, Anderle a Iudové
babkové divadlo na Slovensku, SCTK, Bratislava
2008.

Hry l'udovych babkarov Anderlovcov z Radvane,
SCTK, Bratislava 2010.

Safequarding the Intangible Cultural Heritage as
Reflected in the Compiling the Representative List
of the Intangible Cultural Heritage in Slovakia, in:
Safequarding the Cultural Heritage, eds. Juraj
Hamar, Kysel' Vladimir, KCTLK, Bratislava
2012.



Jura] HAMAR

The national representative list of the intangible cultural heritage as
a significant instrument of the visibility of intangible cultural heritage

in the Slovak Republic was preceded by the process which had begun by

the ratification of the UNESCO Convention for the ICH by the Slovak
Republic (2006). The government of the Slovak Republic, in co-operation with the
Ministry of Culture of the Slovak Republic, took several crucial steps to facilitate
the implementation of the said Convention in the Slovak Republic. The list has
become one of the eleven strategic tasks of the government’s philosophy of su-
pporting traditional and popular culture. It is a prestigious social award, as well as
a tool for raising the public’s awareness of the values of the elements of the ICH
in Slovakia and of the necessity to protect and revitalise them.

C ompiling the national representative list of intangible cultural heritage

Compiling the list is accompanied by several questions: Who benefits from being
on the list? Why does someone want to be on the list? Is it because one particular
community wants to attract public attention or is it because individual communi-
ties are not interested in each other? Is it for the commercial tourism value they
would like to benefit from? What elements do we inscribe in the lists? Are they
elements of exceptional value? A discussion always arises on whether we would
like to inscribe representative elements or elements which are of exceptional value.
We have to ask whether we should inscribe elements which people find valuable
(in the country submitting the application) or whether i1t is more interesting to have
some elements inscribed because their inscription is the matter of international
concern. So who benefits from being inscribed in the list?
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Intangibility and the question of the limit

he aim of this paper is to analyse the anthropological and historical as-

sumptions behind the Convention for the safequarding of the intangible cultural

heritage from the standpoint of the problem of the limits of cultural heritage.
What becomes “heritage” if it means the space of cultural living expressions and
representations, inherited from the past, defined by self-recognition of communi-
ties, self-recognition taking into account (re-)creativity in culture? In particular,
in this Convention the tension between “self-recognising” and “safeguarding”
may be noticed. These concepts come from different philosophical perspectives
and introduce different modes of creating the relationship between the subject
and the object. How does “self-recognition” interfere in the process of transmit-
ting heritage and transforms it into safeguarding intangible heritage? Finally, how
does the notion of the “revitalisation” introduce procedures for determining limits
of the heritage and at the same time interfere from the outside in the process of
developing the sense of identity?
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Using networks in the process of developing
the national inventory of ICH in Hungary

n order to identify, document and develop a system of local safeguarding and
preservation of heritage elements, as well as to facilitate their promotion,
transmission and access, cooperation and efforts of local experts are crucial.

Involvement and active participation of competent experts in a wide range of fields
1s essential for implementing and executing the diverse tasks regarding the safe-
guarding and preservation of intangible cultural heritage elements. Fulfilment of
government obligations regarding the safeguarding of intangible cultural heritage
in the country as prescribed in the UNESCO Convention can be greatly facilitated
by the existence and operation of well-organized networks of experts.

a) Network of district Rapporteurs - district level
b) Network of voluntary experts - community level

The realisation of tasks locally 1s facilitated by district Rapporteurs, who are in direct
contact with the designated coordinating body responsible for the implementation
of protection projects nationally - the Department of the ICH at the Hungarian
Open Air Museum in Szentendre. The Department provides regular trainings
and informational sessions for district Rapporteurs and regularly organises meet-
ings aimed at exchange of ideas and experiences on coordination of specific tasks
regarding the safeguarding of the ICH. Each voluntary expert contributes to and
participates in the implementation of specific projects according to his or her own
localisation, field and area of expertise.

Besides the networks of experts, a Circle of Communities Consciously Safeguar-
ding Heritage (TOKK) was also founded for communities included in the National
Inventory to exchange 1deas and experiences regarding the safeguarding of their
heritage properties.
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Polish national strategy for identifying and
inventorying intangible cultural heritage

two years following the ratification of this agreement the National Heri-

tage Board of Poland, institution charged with the implementation of the
Convention, elaborated a national strategy for the safeguarding of ICH, which has
been put into practice in January this year.

Poland joined the UNESCO 2003 Convention only in February 2011. In the

The presentation will discuss the key aspects of the newly elaborated and imple-
mented National Programme for the Safeguarding of the Intangible Cultural
Heritage. A special emphasis will be laid on the approach to ICH inventorying
and to insuring the consent and participation of the concerned heritage bearers
in the process of ICH identification and listing.

The presentation will discuss the multi-tiered and interdisciplinary character of
this system and discuss its benefits as well as challenges which may arise during
its implementation.

The paper will also highlight the Polish policies concerning the heritage of ethnic
and national minorities, including that of the groups which have only settled in
Poland recently.
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Intangible cultural heritage of £6dz in the context of research on
oral histories: creation of the Memory Archive of Eodz citizens

he first step in presenting the intangible cultural heritage of £6dz s to define

its components in the context of a relatively young post-industrial city. One of

the best sources of information about intangible culture 1s oral tradition. The
history of human life, the living memory of individuals, usually contains aspects
which slip through scientific research and fade into oblivion.

The 1ssue of oral history will be shown on the example of a grassroots initiative of
a £6dz non-governmental organisation called TOPOGRAFIE. The organization’s
main aim 1is running regional education programmes and research projects on
L6dz, including the Memory Archive of £6dz Citizens. During the project numer-
ous autobiographical narrative interviews were conducted in an attempt to capture
the subjective image of the city stored in citizens’ memories.

Since the beginning of the Memory Archive undertaking in the Spring of 2011 se-
veral projects have been implemented, among them POWIEDZIEC MIASTO - i6dzkie
historie mowione [The city tales - oral history of £6dz] - the first interdisciplinary
project aimed at obtaining facts and memories by means of interviews with the
oldest inhabitants and £ODZCY RZEMIESLNICY [Craftsmen of £6dz], which focused
on traditional but nearly extinct craftsmanship, documenting rare workshops and
conducting interviews with representatives of occupations unique in the present
times.

The effects of the projects are a starting point for showing how the tangible and
intangible cultural heritage of Eodz permeate and complement each other. Finding
witnesses of the past times and listening to their stories provides a chance to capture
the genius loci of places, to present their comprehensive picture and to understand
the reality of the city and its inhabitants.

Oral history 1s an 1ssue usually considered in the context of historical and sociologi-
cal studies. The goal of this paper is to prove that it is also of significant importance
as an element of intangible heritage.
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Crafts, artisans and communities

ecent research in Slovakia and Great Britain has shown a danger that the

heritage of working craftspeople is becoming lost somewhere between the

conflicting UNESCO-based viewpoints of ICH and TCH and the adverse
impact of globalisation.

Based on in-depth interviews with craft artisans, the research discovered real con-
tinuing links to their own heritages but many crafts more or less divorced from the
communities that would have once sustained the craft as part of everyday life. The
palpable feeling of loss shown by British artisans contrasts with the more vibrant
view in Slovakia, where some crafts and craftspeople maintain their status within
their local communities.

This paper argues for a view of the craft artisan set at the centre of a craft ecosystem.
Heritage skills training strategies which emphasise maintenance of the tangible
artefact and not the intangible craft skill are shown to undermine the importance
of setting the latter into a working, sustainable, community-based system. This
people-centred approach provides a management tool for safeguarding the ICH
1nto the future.
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Management of large-scale
cultural heritage properties

The session will explore the implications of the increase of the spatial
dimensions of heritage: its growth from individual monuments to
larger ensembles even beyond what has traditionally been defined as
historic centres, to historic urban landscapes and cultural or historic
landscapes. The wider spatial scope entails a necessarily wider concept
of heritage management, a concept which, on the one hand, holds the
promise of a more successful, longer-term, integrated and sustainable
preservation of heritage, and, on the other hand, raises a large number
of questions and problems outside the conventional focus of heritage
management.
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Introduction

cance of the subject in the light of the conceptual changes that the terms

management (instead of protection) of cultural heritage, historic urban
landscape (instead of, for example, historic centres) and cultural landscapes entail.
It shall thus seek to frame the papers of the panel as possible responses to paradig-
matic changes in our approach to cultural heritage.

The paper will serve as an introduction to the panel, highlighting the signifi-
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Vistula delta: a landscape worth developing

Wista (Vistula), is transformed from a marshy area into a fertile agricultural

I n the 16" century, the East of the city of Gdansk (Poland), the delta of the river
land by so called Anabaptists (Mennonites) from the Low Countries.

Considered experts on water, they drained the swampland and converted it into
rich agricultural and grasslands. Although flourishing Mennonite villages were
established along the Vistula River, the growing influence of Prussia led to a decline
of the liberal attitude. Gradually the Prussian authority erased the original Men-
nonite subculture and in 1945 the last Mennonites had to leave the Wista Delta to
give way to new inhabitants. In the last century agricultural use has declined and the
drainage system - essential for polder maintenance - is more or less in disrepair.

An analysis of the area conducted in cooperation with the Gdansk University of
Technology in 2008 made clear that future perspective for the Vistula Delta should
preferably be based upon its historical infrastructural identity.
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Management of the Hortobagy National Park
- the Puszta World Heritage site

tains intact and visible traces of its traditional land-use forms over several

thousand years and illustrates the harmonious interaction between people
and nature. The Hortobdgy National Park - the Puszta World Heritage site was
inscribed on the World Heritage List in 1999 as a cultural landscape. The site in-
corporates the largest, more than 500 km?* continuous natural grassland of Europe.
The open grasslands of Hortobdgy were originally grazed by wild ungulates, like
horses and aurochs. Humans started to use the area for pastoralism in the Bronze
Age, when animal keeping, grazing by domestic animals had taken over the role
played previously by populations of extinct wild grazier species. Due to their low
productivity most of the Hortobagy grasslands were never ploughed and used
for crop production but provided an excellent place for animal husbandry by the
surrounding human communities, meaning a so-called free-style, no-fence form
of pastoralism, keeping herds and flocks of mostly cattle, horses and sheep. A spe-
cial, still surviving and well-structured pastoral society had developed on these
traditions of common animal husbandry in the region. Today most of the nearly
completely flat area is grazed by herds of domestic animals owned by local farmers
and their companies. Sustainable land-use rules are specified in the legal acts and
in the contracts between the site managing agency, the Hortobagy National Park
Directorate, and farmers and companies. In addition to the day-to-day management
by grazing and hay cutting, the Directorate implements large scale wetland and
grassland habitat, as well as landscape restoration projects.

The landscape of the Hortobagy (Great Lowland, Eastern Hungary) main-
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The green heritage label: implementation of a system of
voluntary sustainability standards at World Heritage sites

ustainable development as a new paradigm of post-modern times became

a crucial topic on the worlds” (heritage) agenda. The contribution of the World

Heritage programme to sustainable development plays an essential role in
the protection and conservation of heritage, as an attribute of natural and cultural
diversity. Hence, a well protected World Heritage property in most cases directly
correlates with development where environment, economics and social issues are
considered. These foundations of the concept of the World Heritage programme
carry a high potential for the implementation of the 1deas of sustainability towards
an intra- and inter-generational equity at World Heritage properties and its sur-
rounding areas and communities. In order to utilise this potential, creation and
implementation of a tool or instrument like a system of voluntary sustainability
standards could be highly valuable as a means of a holistic and future-oriented
management of World Heritage sites.
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Voluntary involvement as the key tool for managing
the World Heritage cultural landscape Wachau

he cultural landscape Wachau in Austria was inscribed on the UNESCO

World Heritage List in 2000. It covers an area of 311 km* located in 13 munici-

palities. Since 2002, Arbeitskreis Wachau, which was founded as a citizens’
group opposing plans to build a hydroelectric dam across the Danube, 1s in charge
of conservation and further development of the site.

Since then, we have helped to implement about 550 projects in key fields of nature
protection, townscape protection, wine growing, tourism, arts and culture, re-
newable energy, and capacity building. These projects amount to EUR 61.5 million,
out of which EUR 34 million came from public grants, mainly from European
programmes (Leader, LIFE, Interreg).

Regional development in Austria 1s based on more than 100,000 voluntary associa-
tions. The board of Arbeitskreis Wachau not only comprises delegates from the 13
municipalities, but also delegates from institutions and associations dealing with
key fields of regional development and additional members from civil society.

Many key projects of the World Heritage site have been implemented using the
force of voluntary commitment and local stakeholder involvement:

* The current Leader strategy was developed gathering more that 1,000 people from
the region in workshops.

* A prize-winning project reconnected an old branch of the Danube to the river
with the consent of 80 private land owners.

+ A quality initiative among the region’s landlords contains 54 businesses co-
mmitted to superior quality, thus attracting an especially interesting target group
as tourists.

World-class winegrowers from the region have been leading the regional winegrow-
ers’ guild for 30 years and created a USP that has convinced more than 200 wineries
to join. Though winegrowing is mainly done on old-style dry stone terraces, the
winegrowing area in use has stayed constant during the last 40 years.
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Land-use plan as a means for cultural heritage areas management

he topic of cultural heritage, when solved within the fields of urban plan-
ning and urban management, covers the issues of areas of urban cultural
heritage.

In Slovakia, two acts have been used in practice to cover these topics: Cultural Heri-
tage Protection Act (also called Law on Monuments) and Law on Planning and Building
Regulations (further as building Act).

The Law on Monuments defines two basic categories of protected cultural heritage
areas: urban cultural heritage preserves and urban cultural heritage zones. These areas are
managed according to Principles for protection of heritage areas that were prepared
by heritage authorities. Their aim is to define the main principles of protection and
development in heritage areas. Parallel to it 1s the effort of society to harmonise
all the activities in the given area, to reach or preserve ecological balance, ensure
sustainable development and preserve natural and civilisation values. These targets
are followed by the building Act and its basic instrument, a Land-use plan. Basic
aim of the Land-use plan is to impose rules into these areas. The paper presents
methodical approach and practical experience based on a case study of a Land-use
plan for the urban heritage reserve Novy Jic¢in (Czech Republic).
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Options of using the local plan of land use development to administer changes
in the areas of historic urban foundations: the example of Polish large cities

ince 1990, Polish large cities metropolises have experienced a constantly

growing investment pressure. Its effects change the space of the cities. If these

changes are chaotic, made without respecting surroundings - very often with
short-term profits in mind - they result in the process of depreciation of the quality
of space in a broader dimension. These negative phenomena are especially alarming
if they occur in a space containing valuable urban and architectural elements.

Therefore, the following question arises: to what extent is the Polish system of ur-
ban planning prepared to administer the changes brought about by the real estate
market? Significant are both changes resulting from single private investments and
large-scale development projects. It is not possible to include all aspects related to
interactions between heritage and the law concerning urban development. Therefore
I have focused on one of its elements - the local plan of land use development.

I would like to draw attention to arrangements concerning heritage which are
defined in this act. Next, especially on the basis of social consultations and remarks
submitted by citizens, I would like to present the significance of the formula in
setting the rules for urban development of heritage. On the other hand, I would
also like to present the weak sides of protection through the local plan of land use
development as well as to make note of other significant disadvantages related to
the procedure.

The issues of the local plan’s of land use development usefulness for modelling
spatial harmony in areas including valuable heritage resources will be presented
through an analysis of particular the local plan of land use development functio-
ning in Polish large cities.
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BORSOD 2050 - opportunities of industrial
rehabilitation in North-East Hungary

rehabilitation in north-east Hungary, postgraduate course at the Budapest Univer-

sity of Technology and Economics. Participiants: Gabriella Antal, Veronika
Borzsak, Tibor Tanczos and Piroska Varga, all in 3¢ year of the postgraduate course,
project consultant Zsolt Vasaros (DLA), associate professor.

This 1s a presentation of the project BORSOD 2050 - opportunities of industrial

The project deals with one of the most depressed regions of Hungary located in the
northern area of the county Borsod-Abauj-Zemplén. There is a deep contrast between
beautiful and amazing natural conditions (industrial and natural land, artefacts
of cultural history) and the current situation and experiences there. This land 1s
full of brownfield areas with abandoned mines, rusty industrial tracks left behind
after the regime change in Hungary (1989). Extant buildings and a considerable
industrial heritage have disappeared in unfortunate circumstances, although they
are part of the history of this region and its identity and often represent a significant
architectural value.

The project aims at raising the public awareness of this value by showing visions
and giving inspirations for the future, primarily regarding the industrial heritage
and architecture. The authors of the project described a possible way of development
that does not wipe out the traditions of industrial history. They defined a thematic
route to help people get more acquainted with the region. Certain points on this
route have already been designed. The project includes the organisation of an
exhibition-roadshow that will present an abstract of the knowledge collected and
also the architectural designs of the points on the “Industrial land tour”, the regional
thematic route for the public in Ozd, Miskolc, Rudabénya and Budapest.
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The experience of Sofia: how the metro
became city’s heritage biggest friend

ofiais an ancient city, where humans established their permanent settlements

as far back as the Neolithic age, in the 7% millennium BC. The city played

a significant role in European history, especially in the Antiquity, when it
was the scene of key events in the 3¢, 4™ and 6™ centuries. In the Medieval age it
was a major crossroads and a meeting place between the crusaders and the local
population. Today the city 1s the capital of the modern Bulgarian state. It stands
on huge amounts of archaeological heritage, which presents both challenges and
opportunities. The heart of the city became the arena of a major event - the con-
struction of a metro system. Due to flexible and sensitive policies adopted by the
local government, the Metro became a friend of the cultural heritage and a huge
underground archaeological complex was created, enriching the urban landscape
and enormously improving the city’s transport system. The underground museum
complex in the heart of Sofia is destined to become one of its major tourist and
research sites.
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Some economic considerations on the World Heritage List

he World Heritage List, although recently criticized, entails goods and other

cultural and natural valuable items which seem to fit the international or

Global Public Goods (GPG) economic literature of recent years. Moreover,
reference to various levels of aggregation, in particular of the voluntary type (“global
club goods”), among countries may be useful in identifying arrangements for the
use, management, governance and, last but not the least, financing of the sites. The
careful analysis of various financial tools, for example cost sharing suggested by
the club theory, deserves additional comments.

The structure of the paper is the following. An attempt is made, in Section I, to pin-
point some of the discrepancies between reality and the standard theory presented
in public economics textbooks. We will consider the GPG of the UNESCO type.
Section II discusses several ways to develop a theory of global public economics.
Section III covers the main financial issues: taxes, subsidies and individual pay-
ments (WTP). Governments need not only to perceive whether participating in such
initiatives is worth it from their selfish perspective but also if they may improve
overall human welfare in a sustainable way. If they tend to behave like private
actors, the conjecture 1s that international negotiation and cooperation are “quasi
international markets” and it is crucial to measure the effects. A related set of ques-
tions pertains to the free-riding and rent-seeking attitude of politicians, bureaucrats and
individual agents. Many other important topics will be studied in great detail, such
as governance and public management, which vary between areas, and all sorts
of technical devices - essentially, a wide range of taxes, subsidies and voluntary
payments - which may be used. Finally, Section IV summarizes the whole issue,
also by means of describing specific experiences in Italy.
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Attractive cities -
the role of heritage

Despite predictions about the inevitable decline of cities (due to glo-
balisation and technological progress physical space would supposedly
lose its importance), which have been voiced for many years, this form
of geographic, social and economic organisation remains the founda-
tion of the functioning of contemporary civilisation. But what are the
factors behind the fact that some cities develop and some do not? Why
some cities attract new inhabitants while others are depopulated?
What makes many companies - for example, from the creative and
1nnovative sector, regarded as one of the most promising branches of
the economy - locate their headquarters in specific cities? The session
will provide an opportunity to discuss the role of heritage in creating
contemporary cities and ways of using heritage for improving the
quality of life 1n a given place.
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Retropolis - how some Polish cities could use
their heritage to foster development

he contemporary idea of Retropolis, to use a Zbigniew Paszkowski’s notion,

consists of protection of the historical heritage of a city and its adaptation to

today’s needs in a historical shape. In the era of globalisation cities are faced
with the necessity of competing with each other for job creating investments as well
as innovative capital, especially human capital. Not only is the cultural heritage one
of the unique resources of a city, its genius loci, which differentiates one potential
location from another (avoiding what Sharon Zukin calls McGuggenheimisation),
but it could also be an important factor in improving the quality of life. The qual-
ity of life, one of the concepts used in welfare economics, constitutes a significant
determinantin the decision-making process regarding the choice of a place to live
for the creative class, as defined by Richard Florida, and consequently the choice
for investments.

The paper aims at presenting the role which cultural heritage may play in facilitating
urban development in terms of creating an attractive place to live, (not only) draw-
ing tourists and investors. The cases of some of the Polish cities that participated
in the competition for the European Capital of Culture 2016 title will be used as
examples. In particular the idea of the City of Gardens in Katowice will be elaborated
showing how Ebenezer Howard’s concepts were adapted for a postindustrial city
in the Upper Silesia region. Furthermore, it will be discussed how “The Promised
Land” of £6dz was supposed to improve the life of its citizens. The winner city in
the competition, Wroctaw, will be included as well, with its plans to implement
its “Spaces for Beauty” programme.
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Cultural resources and the idea of creative city

he aim of the presentation 1is to give an overview and an assessment of the

concept of “creative cities,” which is increasingly popular around the world.

The 1dea developed by Charles Landry (The Creative City: a toolkit for urban
innovators, 2000) has become influential in the last decade also due to the works
of Richard Florida (e.g. Cities and the Creative Class, 2005) and John Howkins (The
Creative Economy, 2001). I would like to address their ideas of the creative city, its
foundations, and links between culture and urban development (including the
concepts of culture development and cultural planning). In the European context
it 1s important to think of the cities’ rich heritage as a potentially crucial factor in
attracting talented people to boost the urban economy. By examining some specific
cases from around the world (British, Australian, Indian and Japanese), I will try
to answer the following questions: To what extent can heritage and other cultural
assets and soft attributes of cities be used 1n attracting the so-called “creative class”
(people working with ideas)? What are “heritage strategies”? What are their out-
comes? How can heritage, both in tangible and intangible forms, help to create
inspirational environment “where we can think, plan and act with imagination”
(Landry, 2000)? What lessons can Central European cities learn from urban cultural
planning in other corners of the world?
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Cultural identity, heritage management and sustainable
development: a case study of Pula, Croatia

he paper will present the results of research conducted in order to collect

information for the situation analysis and critical reflection on the role of

cultural identity and heritage management in sustainable development of
the city of Pula. The main goal of our research was to assess the key stakehold-
ers’ perceptions of Pula as a cultural tourism destination and to define the key
elements of its cultural identity, which makes the city unique and recognisable
in the perception of its residents and their guests. Confronting global trends with
local commitment to sustainable development, we put forward the hypothesis that
cultural tourism best suits destinations which are characterised by the wealth of
cultural and natural heritage. Combining quantitative and qualitative methods,
we examined 400 tourists, 300 local residents and 15 experts (in the second phase
we interviewed 350 other residents). We have conducted parallel content analysis
of monographs about Pula. Collected data have shown that the key elements of
the city’s identity are cultural heritage, multicultural history, creative industries,
alternative culture and the local life style. The city is recognisable primarily for its
unique cultural, historical and natural heritage, and the cultural identity “holders”
such as the Amphitheater, the historic centre with Roman monuments, turbulent
history, and a unique atmosphere of the ancient town by the sea combined with the
former Austria’s main naval port and its powerful fortification system. Hence, the
planning priorities are: investing in the historic centre, extending the season through
integration of attractions in events and cultural routes, valorisation of the former
military zone and the fortification system and design of new integrated cross-border
projects. One of the possibilities which could contribute to investments in cultural
infrastructure could be the candidacy for the European Capital of Culture.




Ms. JOANNA ZETAR

Osrodek “Brama Grodzka - Teatr NN”
[,Grodzka Gate - NN Theatre” Centre], Lublin

@ Art historian, journalist, cultural
animator. Graduate of the Catholic
University of Lublin and the Academy of
Heritage (postgraduate programme) at the
International Cultural Centre, Krakow.
Since 2001 she has been working in the
“Grodzka Gate - NN Theatre” Centre,
Lublin. Project coordinator of the Forgotten
Past - Multicultural Traditions of Lublin Archi-
ves of Photography, Tales of the Lublin’s
districts. Currently editor-in-chief of the
website wwwleksykon.teatrnn.pl acting
within the NN Theatre Lab - New Me-
dia. Author of numerous publications and
presentations on selected aspects of the
“Grodzka Gate - NN Theatre” Centre.

- e-mail: asia@tnn.lublin.pl

Publications:

“Zapomniana Przeszios¢ - Wielokulturowe
Tradycje Lubelszczyzny”. Omowienie dziatan
podejmowanych przez Osrodek ,Brama

Grodzka - Teatr NN” na rzecz dokumentacji

i popularyzacji wielokulturowych tradycji
Lubelszczyzny (komunikat), [“A forgotten

past — Multicultural traditions of the
Lublin area” a report on the work of the
“Grodzka Gate - NN Theatre” Centre

for documenting and popularising the
multicultural traditions of the Lublin area],
in: Historia i kultura Zydow Janowca nad Wislg,
Kazimierza Dolnego i Putaw. Fenomen kulturowy
miasteczka - sztetl, Conference materials
from the 5" Historical Meeting in Janowiec,
Janowiec 2003, 215-222.

“Tkonografia lubelskiej dzielnicy zydowskie;”
[Iconography of the Jewish district in Lublin],
Scriptores 2 (28), 2003, 79-90.

“Osrodek ,Brama Grodzka - Teatr

NN” - odbudowa 1 ksztaltowanie
tozsamosci miejsca” [“Grodzka Gate - NN
Theatre” Centre - reconstruction and
shaping the identity of the place], Teka
Komisji Architektury, Urbanistyki i Studiow
Krajobrazowych 2 (2006), 193-200.

“Architektura sakralna Lubelszczyzny
jako przejaw wielokulturowych tradycji
regionu” [Religious architecture of

the Lublin area as an expression of the
multicultural traditions of the region],
Teka Komisji Architektury, Urbanistyki i Studiow
Przestrzennych 3 (2007), 203-224.

Przewodniki. Lublin 2.0 - Przewodniki po
Lublinie z wykorzystaniem poszerzonej
rzeczywistoscl. Studium przypadku
[Guidebooks. Lublin 2.0: guidebooks on
Lublin using augmented reality. A case
study], http://biblioteka.teatrnn.pl/dlibra/
dlibra/docmetadata?1d=43592.



JOANNA ZETAR

Lublin 2.0, an interactive reconstruction of Lublin's history: a case
study of using heritage for creating a positive image of Lublin

he aim of the project Lublin 2.0: an interactive reconstruction of the Lublin’s history

was to create four virtual models of Lublin, showing the territorial deve-

lopment of the city and its architecture in the 14%, 16" and 18" century and
in the 1930s. Closely connected with the models of the city are the 3D models of
individual objects as well as visualisations of archaeological finds from excavations
carried out in the area of Lublin. The aim of the Lublin 2.0 project was also to create
guidebooks of Lublin using “augmented reality”.

The project is carried out as part of a wider programme of the “Grodzka Gate - NN
Theatre” Centre, connected with the arrangements concerning celebrations of the
700™ anniversary of the Lublin charter. In this programme we want to show the
role of heritage in creating contemporary smart cities and we emphasise that in
contemporary cities heritage has a much wider role to play. Very important ele-
ments of the Lublin 2.0 project are: innovative uses of heritage with the employment
of new technologies in the creative and innovative sector, “utilitarian” aspects of
heritage and using local heritage for creating and improving a positive image of
a city in the eyes of inhabitants and tourists.
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The city as a social space for creation of cultural values: between
intimate and institutional tradition - a case of one city

would like to introduce my contribution as a problem of creating cultural

values within the social space of a city. It is a space in which these values are

developed, fixed and then become heritage or tradition of a society. [ see it as
a problem of the relationship between the intimate and institutional tradition. The
term “intimate tradition” involves not just a personal history of an individual but
also a whole complex of relationships and experiences which are leading a man
through his life and encourage him to understand a city (or other entity) as a se-
mantic field of relationships. “Institutional tradition” is a term supported by the
institutional theory of art, which I have applied to the relationship between society
and its environment. [ would like to illustrate this problem with the case of the old
royal city of Most, which was destroyed by the mining of lignite and replaced by
a completely new city founded on a green meadow.
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Polish and European cities: a Central European perspective

he contribution 1s of theoretical-empirical character and 1s based on the

assumption that certain (societal, material and intangible) elements, struc-

tures and phenomena are similar within the space of the European Union.
These internal similarities distinguish the EU from other territories and cultures.
In the form of a case study the article attempts to find common features of Poland,
an important country located in Central Europe and to some extent embodying
European genius loci, and other European countries.

The above approach attempts at bridging the gap between nomothetic and idio-
graphic approaches to reality, which 1s the subject of traditional disputes among
spatial scientists. While the proponents of the nomothetic conception believe
that there are certain spatial regularities and rules related to the characteristics
of a territory, other spatial scientists underline unique and unrepeatable qualities
of individual territories and places. Our approach offers a certain compromise
between these two poles.
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The heritage of Tychy - the once “socialist
town” and its contemporary evaluation

he town of Tychy in Poland (counterpart to Nowa Huta), situated in direct

neighbourhood of the industrial centre of Upper Silesia and founded in

1950, was intended to serve as an urban model of what was then defined as
a “socialist” and strictly secular town. However within several decades that were
to follow its original spatial and 1deological concept underwent profound changes
(including post-modern churches with frescoes by Jerzy Nowosielski) and thus it
represents a unique urban document of history. After years of vehement opposition
in the early 1990s public opinion started to appreciate its innovative architectural
values and at present it manifests a genuine local patriotism. The professional scene
1n its turn tends to regard Tychy as a source of historic heritage in its own right.

The adjacent automobile plant (FIAT) and Special Economic Zone promoting
investors both stand for attractive sources of income. Thus amongst the entire set
of Upper Silesian urban structures Tychy achieved - according to the evaluating
system HDI (Human Development Index) - a leading position.




Ms. AGNIESHKA KIERA
AICOMOS

@ Agnieshka Kiera 1s a registered con-

servation architect with a M.A. in
Architecture from the Krakow University
of Technology and expert diplomas from
the Nicolaus Copernicus University in
Torun (conservation of architecture); Uni-
versity of Warsaw (urban conservation
planning); ICCROM, Rome (conservation
of cultural property); Ph.D. research at the
Institute of Sustainability and Technology
Policy, Murdoch University, on Local Iden-
tity Code as operational tool of achieving sustain-
able development of historic cities with heritage
conservation as its core component.

Kiera’s professional career started with
the National Authority for Conservation
of Cultural Property (Pracownie Konser-
wacji Zabytkéw), Krakow, and concluded
as the City Heritage Architect with the
City of Fremantle, Western Australia. She
retired in July 2012.

She served on the Heritage Council of We-
stern Australia; was a member of the Exe-
cutive Committee of Australia ICOMOS
for the combined period of 12 years and
a member of the National Trust (WA); she
1s an Expert Member of the International
Scientific Committees of ICOMOS on Hi-
storic Towns and Villages (CIVVIH) and
Associated Member of Cultural Tourism
Committee (ICTC).

- e-mail: agnieshkakiera@gmail.com



AGNIESHKA KIERA

Urban identity and design code as a tool of creative
conservation and revalorisation of historic cities

his presentation asserts that heritage conservation based on the philosophy

and standards of both Athens and Burra Charters is no longer sufficient to

ensure a viable future for urban heritage or creativity of design and quality
of both architecture and evolving urban landscapes, in the rapidly urbanising and
globalising world. While heritage continues to represent an essential aspect of hu-
man condition and continuity associated with a particular society and its culture,
the current approach and methods of conservation worldwide fail to include sus-
tainability of local heritage as a core component of urban development.

In Australia, heritage conservation is still dealt with as separate from town planning.
Thusits role as a determining factor in the resilience and capacity of historic cities
to endure 1s largely underestimated and unmanaged. While globalisation creates
increasingly generic cities, Central European cities successfully experiment with
means to manage change through protection of urban heritage and harmonious
redevelopment.

I will demonstrate a model based on the above that has been successfully applied
in Fremantle, Western Australia. It involves establishment and adoption of the
city specific guide (Local Identity and Design Code) as a planning tool to ensure
compatibility of new infill development. Here the Code has been effectively applied
to both promoting conservation of urban heritage and ensuring its enhancement
through creativity in designing new development. In this model the strategic town
planning and development controls are legislated to proactively use local identity of
a city as a reference for new development that is city specific. The Code encourages
sustainable development of cities of architectural and urban quality and continuous
refinement of cities towards achievement of both harmonious urban “whole” and
a quality life for its inhabitants.
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Wroclaw - an inherited legacy

n its long history Wroclaw has been a multi-ethnic and multi-cultural cru-

cible, which belonged to four different states and nations over ten centuries:

the Czechs, the Austrians, the Germans and the Poles. After World War I1 the
city experienced a complete exchange of inhabitants, one of the largest in world’s
history. The exchange was ethnic, religious, mental, cultural and even technological.
It caused many dangers, the greatest of which being the “death of context”, related
to historic monuments. The context 1s understood here as a particularly strong
focus on one’s own monuments of history, which was not present after the former
inhabitants moved away. Saving the monuments was, at first, achieved through
the process of cultural adaptation, which meant creating our own, Polish contexts
around particular buildings and/or their groups. Such measures, however, were
accompanied by a reverse (fading away) process on two levels - in communication
and in symbolic substance, often intertwined. A new chapter in Wroctaw’s history
was opened by the democratic changes which have been taking place in the whole
country since 1989. The new political situation created an atmosphere favourable
for a search for the identity of the inhabitants of Lower Silesia. It also gave a green
light for researchers and for creating a new attitude towards heritage, which has
become treated more and more often as a continuum. The process found its reflec-
tion 1n a series of publications on the city’s history, its culture and monuments. It
also contributed to restoration of many architectural sites and commemorating the
city’s famous citizens. The city authorities capitalise on this situation by promoting
Wroctaw as a multi-cultural, open and tolerant (in other words - European) place,
which to a great extent made Wroctaw the European Capital of Culture 2016.
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Creating a living room of the city: mixture of history
and modernity in the case of Ljubljana

he historic centre of Ljubljana has been transformed, with ambitious and

subtle interventions during the last few years, from a saturated city centre

into a vibrant and high quality urban environment. It has been achieved
with previous attentive observation of the city centre’s contemporary demands,
progressively incorporated in the thoughtful measures in the city core and gradu-
ally spread to the outskirts of the city, where, together with well-designed urban
open space, a living room of the city 1s formed, a point of meeting and cultural
experience for locals and incomers in order to fulfill their contemporary needs
while respecting the possibilities offered by the site. So Ljubljana’s historic center
has been fully revived and has taken its new role.

We may say that the contemporary needs of the public should be listened to
and positioned into the cultural heritage site’s temporal structure. This could be
achieved by a specific methodology, which should embrace correlation of such
environmental factors as individuals, society, economy, space, cultural heritage
and institutions. The factors can be arranged into a qualitative structure, formed
by external components (the quality of material and the quality of organisation of
the material) as well as by internal ones (the quality of the idea and the quality of
the organisation of the idea).

The qualities of the material and of the idea are autonomous, while the identifica-
tion of their organizational quality, as a qualitative result of the environmental
factor, must be interconnected. The reciprocal dependency of the qualities enables
the materialisation of the idea. The quality, as the aim of human activity and as the
target of conservation efforts, is represented by correlation between the qualities of
organisation of the material and of the idea. This allows the recognition of heritage
1nto perception of the attraction of the site and gradually enables transformation
of the new qualities into cultural heritage.
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Heritage and politics

The session will concern broadly conceived relations between heritage
and politics: cultural policies encroaching the sphere of heritage and
exploiting heritage for short-term political purposes. The discussion
will concern such subjects as the role of heritage in promoting various
visions of history, we will talk about a selective approach to heritage.
The starting point for the discussion on the relations between heritage
and politics are the following questions: In what way do contemporary
societies use heritage for building their identity? How do they choose
national traditions, legends and myths they promote? What factors
decide about the destruction or reconstruction of monuments, about
rebuilding non-existing sites or condemning them to oblivion?
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The global strateqy of world heritage:
challenges and weaknesses of the 5 C's

Heritage Committee in 2002, a new global strategy for recognising the uni-

versality of the 1972 Convention concerning the Protection of the World
Cultural and Natural Heritage has been implemented. Heritage in all its diversity
- as an instrument for the sustainable development of all societies by means of
dialogue and mutual understanding - is clearly being promoted. Even though the
Budapest Declaration includes measures on how diversity, sustainable develop-
ment or mutual understanding through World Heritage nominations could be
achieved, implementation of this new strategy was not successful. Therefore, in
the 31% Session of the W.H. Committee in New Zealand in 2007, further strategies
were decided. In the face of the global challenges confronting World Heritage it
was decided that a strategic objective to strengthen community involvement in the
coming years would be adopted. The subsequent critical reflection on UNESCO’s
Global Strategy will be presented here.

S ince the Budapest Declaration on World Heritage was adopted by the World
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Whose heritage, what history, which heritage community?

n 2005 the Council of Europe submitted the Faro Convention (The Council of

Europe’s Convention on the role of heritage for the society) for ratification. One

of the major breakthroughs in the Convention text 1s the concept of “heritage
community” and access to cultural heritage as a basic human right. The second
central concept of the Faro Convention is the “European heritage”. The difficulty
in implementing these two concepts true to the spirit of the Faro Convention 1s
the core subject of the paper.

Not surprisingly, the Faro Convention waited 6 years to come into force, being one
of the Council of Europe’s conventions with the slowest pace of ratification.

The paper presents the special case of the Jilava prison, a late 19%-century military
fort near Bucharest. It was transformed in early 20® century into a prison where
subsequently anarchists, communists, burglars, fascists, monarchists, democrats
and finally the anticommunists of 1989 were kept. The conversion of a military facil-
ity into a penitentiary one lead to a series of alterations and additions to the initial
building concept, as well as to numerous forms of markings, graffiti or symbolic
and dramatic intangible heritage associated with the built heritage. Having so many
memorial layers, the Jilava Fort Prison offers an excellent example of:

1. Delicate preservation issues of controversial 20%-century heritage in a post-
communist society;

2. Dilemmas about the “heritage community” this historic site belongs to.

In a country where historic preservation is still a marginal social issue, the interest
of numerous students in the subject - the preservation and presentation of the Jilava
Fort - not only offers reasons for hope but also opens an interesting perspective on
the actual forms of existence of a “heritage community.”
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Assimilation of the heritage of the enemy

he list of monuments 1s a calculated and legally supported measure for

helping to shape the knowledge of history. In addition to historic, aesthetic

and architectural values, every act of listing of monuments includes also
apolitical and social assessment. Heritage protection has often played the political
role of assimilating and evaluating the heritage of former enemies. Similarly to the
pulling down of architecturally valuable Soviet period buildings in the 1990s, the
demolition of Baltic German nobility’s elegant manor houses in the 1920s did not
raise ethical questions for the majority of the Estonian society.

The first manors of Baltic-German landlords were listed already in the 1930s, 1.e.
very soon after the nationalisation of the properties of local nobility after the radical
Land reform of the Republic of Estonia in 1919. The attitude towards manors in the
young state of Estonians was contradictory: although they were the most beautiful
buildings in the countryside, they were also memorials of the recent class-society
where nobility used to dominate. There were approximately 1200 manors across
the country; among them there were also many relatively new buildings. And yet
many manors were listed and the process continued silently also throughout the
Soviet occupation. The time of re-opening the borders and re-evaluation of history
coincided with restoration works on several iconic manors. The former national
rhetoric focused on 700 years of unjust serfdom of Estonians was replaced with pride
related to the European aristocratic legacy in Estonia. The history of the nobility
helped Estonia to re-integrate into European cultural space. Admiration for the
architecture of the nobility reflected the emerging stratification of society. But the
manors also created an unofficial stratification of monuments as they monopolised
most of the attention of conservators and the public.
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Anti “aura” - heritage in the age of war politics
[former Yugoslavia 1991-1999 (2004)]

Reproduction the Aura of the work of art impoverishes. The work of art, he wrote,
would be reduced to a mere function of politics. Heritage (Kulturerbe) is an
explicit part of Benjamin’s concept of the work of art.

In his famous essay Walter Benjamin argued that in the [..] Age of Mechanical

Heritage has a special function in the war in the former Yugoslavia (1991-1999
(2004)). It signifies the ethnical “other”, it permeates national identity and is used
to characterise the respective opposite as “barbaric” and “uncivilised”. A large part
of war politics and propaganda during the war in Yugoslavia is based on destruc-
tion and creation of heritage.

This paper argues - on selected examples of cultural objects from the Orthodox,
Catholic Christian and Muslim heritage on the territory of the former Socialist
Federal Republic of Yugoslavia (SER]) - that in contrast to Benjamin’s theory the
Aura of heritage 1s produced by its mechanical reproduction during the time of
war. [t also discusses, on the basis of Benjamin’s essay, the political exploitation of
heritage by politics in wartime.
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Heritage of the assassination: Sarajevo’s drama or serial?

hrough the prism of contemporary cultural studies, I shall examine the

appropriation of cultural heritage for various political goals in the case of

the contemporary commemorations linking the city of Sarajevo with the
start of World War I in 1914. I shall look at the memory constructs and the case of
transformation of the former Museum Mlada Bosna, now Museum of Sarajevo, as
an official safeguard of cultural heritage. My approach will be to use the concept of
the “crossroads” seen from the perspective of the anthropological term “contested
space” and examination to see if the current exhibition is a place of unfinished,
unresolved memory constructs, hovering between multiple historical legacies:
Austrian-Hungarian, Bosnian, Serbian and Yugoslav.

The site of the Museum is literally and figuratively at a crossroads, looking over to
the bridge, towards historic residential areas symbolising the difference in city life
between Ottoman and European, traditional and modern. It can be seen as a meta-
phor for Bosnia: it is “a(t) crossroads”, all identity and memory constructs reflect
that state of “in-between” and its heritage 1s a construct of different legacies.

The Museum of Sarajevo today, as an institutionalised place of memory and histori-
cal artefacts, offers a completeness of commemoration, with the in-built political
correctness and visual communications style where the memory of the event has
been re-staged and packaged into a definitive representation-symbol, in dialogue
with the wider international audience and tourists.

Butif the Museum is also a keeper of cultural heritage, both tangible and intangible,
the question has to be asked: what are the unspoken and untold narratives and are
the active memory constructs addressed? My supposition is that the answers to
such questions will allow a wider local appropriation of events, heroes and villains,
in the context of the multicultural Bosnia-Herzegovina.
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Central Europe and its heritage: the dilemmas of transformation

Imost 25 years after the fall of communism in Central Europe, it1s a perfect

moment for a wider reflection on the nature of our transformation, and on

the place of culture and heritage in the context of the rapid, far-reaching
changes we have experienced since 1989. Today there can be no doubt that in the
post-communist era culture has succumbed to the classic syndrome of the transi-
tion period. At the same time, in most countries of the region, undergoing difficult
processes of transformation, culture was perceived above all as an encumbrance,
a traditional burden on the budget rather than a catalyst for change. Any interest
in culture on the part of the new political class in many countries of the New
Europe was largely restricted to successive attempts to instrumentalise culture,
for instance in the service of a new state 1deology. This essentially achieves little
more than petrification of the old model of state patronage that is a legacy of the
previous age.

Does all this mean that there has also been a change in our thinking on heritage
and heritage protection? After all, Central Europe has a unique experience, derived
not only from the nature of our road to independence and modernity in the 19"
century, the tragedy of Central Europe in the 20™ century, and the lesson of com-
munism, but also from the fact of the sudden change that occurred after 1989, the
speed and complexity of which is now usually expressed in the fashionable word
“transformation.”

Central Europe since 1989 1s a Europe seeking an 1dentity somewhere between
national renaissance and globalism. Restoration of memory is often accompanied
by a conscious creation of new emblems and symbols of the longed-for sovereignty.
To what extent has transformation altered our attitude to heritage and its place
among social priorities?
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In search of an appropriate past: deconstruction
and reconstruction in Banja Luka

he paper 1s planned to be a micro-study of historical urban spaces of Banja

Luka, the second biggest town in Bosnia and Herzegovina. It will deal with

urban transformation of two squares linked by the town’s most prominent
pedestrian street, Gospodska, between 1955 and present. The case study of the
Gospodska street and the adjacent squares will reveal several different approaches
to the past and the inherited over the time span mentioned, related to the construc-
tion of the local identity.

The history of the space up to 1955 was already complex: it was built mainly in the
period of the Austrian-Hungarian rule, with imported architectural styles, and
its appearance contrasted with the non-Western urban structure inherited from
the previous period of the Ottoman rule. It was also exposed to significant new
construction during the Kingdom of Yugoslavia period and to war destructions.

The paper will focus on three significant episodes in the town’s recent urban history,
reflecting redefinitions of the local identity. The first episode is about an attempt to
detach the town from foreign identities by orientating towards modern architecture,
which corresponded with the ideals of a progressive socialist society. In the town-
scape this was reflected in the destruction of Austrian-Hungarian structures and
building the tallest edifice in town, located at the Krajina square, which started in
1955. The second episode shows how the Austrian-Hungarian heritage was revalu-
ated in the 1970s, after a serious earthquake that destroyed some of the town’s main
landmarks. The third episode is about detaching the town from the socialist past
from 1990s onwards, clearly expressed in the townscape through the reconstruction
of a monumental cathedral at the Srpskih vladara square, destroyed in 1941.

This will illustrate how heritage was used in social and political changes in the
context of Bosnia and Herzegovina.
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The legacy of socialism between oblivion and memory in Slovenia

he legacy of Socialism 1s, in diverse forms, still present in public and private

life of Slovenians and other nations of the former Yugoslavia. A hypothesis

of continuity rests on a rational assumption that the temporal distance 1s
simply too short for a radical turnabout. Mental and behavioural patterns char-
acteristic for the Socialist period lurk in the most unexpected nooks and crannies
of our everyday life.

Only 1in the last ten years the legacy of Socialism has become an object of study,
as with the emergence of our newly independent state it began to disappear and
change or it completely vanished.

Studying the legacy of Socialism is not an attempt at a political or other (re)inter-
pretation of our recent past but a search for an answer to the fundamental question:
to what extent are the social practices, ideas and values peculiar to the Socialist
period still present? The 1ssue 1s to what extent Socialism and its system has been
preserved and what the current customs or lifestyles are.

Museums of the Revolution were among the most recognisable memorials (objects)
of the legacy of the special period they represented and were made in.

In Slovenia they went through a transformation and still function as cultural in-
stitutions. The transformation of all three museums at the beginning of the 1990s,
connected with sponsors and founders, was only partially successful.

Museum experts have still not decided if today’s museums of modern history are
remains of the Socialist legacy or not. Dislocated units, such as in situ relics, have
naturally been hugely modified in the last five years.
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Forma viva Maribor: monument to industrial development
in Maribor in the last third of the 20" century

fter 1945, as in the other Yugoslav republics and Eastern European countries

1n general, most public monuments in Slovenia were dedicated to the heroes

and events of the recently concluded war. However, in the late 1960s an
1dea emerged to organise international art symposiums and invite sculptors from
all over the world. The project had four Slovenian venues: Seca by Portoroz, where
the sculptors created in stone; Kostanjevica na Krki in wood; Ravne na Koroskem
iniron and steel; and Maribor in concrete. In Seca and in Kostanjevica the statues
are set in parks, while in Ravne and in Maribor they are placed in urban zones. In
Maribor, the second biggest town in Slovenia and the most significant industrial
centre in the former Yugoslavia, the building industry reached its development
peak in the 1960s and 1970s. Huge building companies with teams of engineers
provided extensive support to the invited sculptors; from 1967 to 1986 there were
six symposiums in Maribor with 19 artists from 5 European countries and the
USA, who created 19 concrete statues. They are positioned in the old town centre
as well as in new areas of the town with modern apartment blocks. It is enormously
important that the statues are situated on both banks of the river Drava, which
divides Maribor into two sections: the old medieval centre on the left bank and the
industrial zone on the right bank. Forma viva Maribor has not yet been declared
as cultural heritage despite its high artistic quality; it can be considered not only
as a collection of interesting works of art but also as a monument to Maribor’s
industrial development in the last third of the 20" century, when the quality of life
of the working class was high.
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(2011), 33-48.
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Heritagisation of the things folk

part of various national heritages, as the Herderian category of “the folk” forms

the foundation of most national ideologies in the region. Both intangible and
tangible, the “folk cultural heritage” has been used as part and parcel of invented
traditions of modern nation states in Central Europe. In Poland after World War [,
when the authorities were taking stock of heritage on the territory of the newborn
state with a clear programme of adjusting the landscape to the expectations of the
national ideology of the new political order, a wooden village church was declared
part of Polish national heritage comparable in its symbolic meaning to the French
cathedrals, treated as the most sublime embodiment of the national spirit. Consid-
ering heritagisation of the things folk in the Polish context, the paper will begin
briefly with the political project of the folk constructed as the common roots of the
nation, pointing at the ideological agenda behind the activity of early folklorists
and ethnographers, and then focus on the socially emancipatory potential of the
category “folk art” as constructed in the first half of the 20" century. Subsequently,
1t will consider the political project of folklorisation of the peasant as a way of po-
licing class and regional differences in various stages of Polish modern national
statehood. The last question considered will be the concept of the “things folk for
sale”, or the fate of “folk culture heritage” as an economic asset, again in various
stages of modern political history of the Polish state.

I n the Central European context folk arts, crafts and traditions form an important




PrOF. DR. ELZBIETA RATAJCZYK-PIATKOWSKA

Faculty of Architecture, Gdansk University of Technology

@ Graduated from the Faculty of Ar-
chitecture, Gdansk University of
Technology (1971). Professor since 2009.
Since 2006 head of the Architecture of
Public Buildings Department. For over
thirty years parallel work as an indepen-
dent architect specialised in the architec-
ture of public buildings, commercial ar-
chitecture and revitalisation of historical
buildings. A leading designer of complex
facilities as a project manager and coordi-
nator. Professional experience: 160 archi-
tectural designs prepared, 59 architectural
designs carried out/built, including mo-
dernisation of the Great Mill in Gdansk,
a shopping centre in a Mediaeval buil-
ding, recognised as the best commercial
construction of the 1990s in Poland; mo-
dernisation of the Market Hall in Gdansk
at the Dominikanski Square 1, awarded
the Jerzy Stankiewicz Prize and the Con-
struction of the Year 2005 Prize; . Hevelius
and Gdansk Science Museum in the recon-
structed attic of the St. Catherine church
in Gdansk.

- e-mail: erat@pg.gda.pl

Publications:

Ochrona zabytkéw w okresie gospodarki
rynkowej na przykladzie modernizacji Wielkiego
Mtyna w Gdansku [Preservation of ancient
monuments in a free-market economy
exemplified by the modernisation of the
Great Mill in Gdansk], Wydawnictwo
Politechniki Gdanskiej, Gdansk 2001.

“Problemy realizacyjne modernizacji Hali
Targowej w Gdansku” [Practical problems
in the modernisation of the Market Hall
in Gdansk], Przeglgd Budowlany 7-8 (2003),

52-55.

“Specyfika modernizowanych obiektow
zabytkowych” [Distinguishing features of
modernised architectural monuments],

Ochrona Zabytkow 3-4 (2003), 37-42.

Elzbieta Ratajczyk-Piatkowska, Ksenia
Pigtkowska, “Palao de las Artes,” Przeglgd
Budowlany 2 (2004), 22-23.

“Komercjalizacja zabytku”
[Commercialisation of an architectural
monument], in: Komercjalizacja przestrzeni -
charakterystyka zjawiska [Commercialisation
of space - characteristics of the
phenomenon)], eds. Piotr Lorens, Elzbieta
Ratajczyk-Piatkowska, Biblioteka
Urbanisty, Warszawa 2008, 187-193.



DRr. KSENTA KATARZYNA PIATKOWSKA

Gdansk University of Technology

@ Assistant professor at the Faculty
of Architecture, Gdansk Universi-
ty of Technology. Since 2002 works as an
independent architect specialised in the
architecture of public buildings. Profes-
sional participant of complicated invest-
ment processes as a project manager and
coordinator.

Graduated from the Architektur Fakultit,
Universitit Stuttgart (2002) and the Facul-
ty of Architecture, Gdansk University of
Technology (2002). Professional experien-
ce includes Behnisch, Behnisch & Part-
ner Architektur Biro, Stuttgart, Germany;
Estudio Lamela Barcelona, Spain; Fernan-
do Olba Rallo Arquitectura y Urbanismo,
Valencia, Spain.

Participant of the International Journal
of Arts and Sciences Conference, Mal-
ta (2012); Branded Spaces, International
Conference and Open Space Contempo-
rary Branding, Karlsruhe International
University, (2011); Refurbished Future, 20.
Industriebauseminar, Technische Uni-
versitit Wien (2011); New Theatre for the 21
Century: Visions and Possibilities, workshop
for university students, Ljubljana, Slove-
nia (2009); scholarship at the Faculdad de
Arquitectura de la Universidad Politécni-
ca de Valencia, Spain (2002-2003). Reci-
pient of a scholarship for an outstanding
young academic for 2011-2013.

- e-mail: ksepiatk(@pg.gda.pl

Publications:

“Overbranding - kodowanie przestrzeni
publicznej w procesie budowania marki
miasta. Czy wspolczesne miasta globalne
s3 miejscami ludziom przyjaznymi?”
[Overbranding - encoding the public
space in the process of building the brand
of a city: are contemporary global cities
people-friendly?], in: ULAR 6 Odnowa
Krajobrazu Miejskiego, Miasto-Miejsca Ludziom
Przyjazne. Idee-Koncepcje-Realizacje, eds. Nina
Juzwa, Anna Sulimowska-Ociepka, Vol. 1,
Politechnika Slaska, Wydziat Architektury,
Gliwice 2012, 335-338.

Elzbieta Ratajezyk-Piatkowska, Ksenia
Pigtkowska, “Corporate museum in the city
of culture,” in: Culture of the city, eds. Elzbieta
Przesmycka, Elzbieta Trocka-Leszczynska,
Oficyna Wydawnicza Politechniki
Wroctawskiej, Wroctaw 2012, 237-244.

“Marketing strategy - space as a product:
architecture as a marketing device,” in:
Multidisciplinary academic research 2012 in
Prague, AV consulting o.s., MAC 12050.

“Economy and architecture: the role of
architecture in process of building the
economic potential of space,” Humanities and
Social Sciences Review 1 (2, 2012), 549-555, CD-
ROM, http//www.universitypublications.
net/hssr/index html.

“Primo non nocere - Die Neuevaluierung
Und Revitalisierung des alten
Universitatsgelandes in Danzig,” in:
Refurbished Future, Werte, Ressourcen

und Strukturen - ergdnzen statt ersetzen,
Praxisreport 2011, NWV - Neuer
Wissenschaftlicher Verlag GmbH Nig KG,
Wien 2011, 154-171.



ELZBIETA RATAJCZYK-PIATKOWSKA, KSENIA PIATKOWSKA

Unwanted German heritage: Tannenberq Denkmal

he Ermland and Masuria region has the highest unemployment rate in

Poland. Any investments intensifying tourist traffic in this area are very de-

sirable. The area has undeniably beautiful landscapes but also a rich history,
sometimes complicated, often distorted, presented in a biased, stereotypical way.
Does the existing capital - the unwelcome German heritage - have a promotional
value and might be a well-selling product?

After a period of historical oblivion, Nazism again began to be discussed openly.
On 30 January, 2013, 80 years had passed since Hitler’s rise to power. This anniver-
sary was planned to be commemorated in Berlin with about one hundred events,
including the World Day of Remembrance for the victims of the Reichstag fire
arson, opening the way to Hitler’s dictatorship. In a building erected by the Nazis
in Nuremberg an information centre about Nazism was opened.

In the 1920s the Tannenberg Denkmal was built near Olsztynek, to commemorate
the victory of the German troops under the command of Paul von Hindenburg
over the Russian army in 1914. After his death and Hitler’s rise to power a mauso-
leum of Hindenburg was created there. In 1934 the monument was renamed and
became a symbolic meeting place for the Nazis. After World War II the Denkmal
was demolished but the mausoleum is still preserved in the awareness of the lo-
cal community. Last year an architectural concept of the building was created,
spatially transforming the history of the place and based on the remains of the
original foundations.

Does the morally unacceptable, although only temporary, use of the facility by the
Nazis eliminate the Tannenberg Denkmal from the legacy of Ermland and Ma-
suria? Or on the contrary, if well presented, it may be a crucial feature increasing
the marketing value of the region as a tourist destination?
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Erasing history: how maps ignore the German
cultural heritage in Masuria

aps are commonly regarded as objective and map-making should

accurately describe a given land. A more detailed analysis of maps shows

their cultural and social bias. Representations of cultural elements of
landscapes depend on who 1s making the “picture of the landscape”. This means
that maps are powerful instruments of informing the users which cultural elements
are important - those represented on the map. On the other hand elements not
shown are insignificant or unwanted, for various reasons.

Until 1945 Masuria was a part of Germany - a province called East Prussia. As
a result of the Yalta agreements from 1945 the territory became part of Poland as
a compensation for the eastern territories of the pre-war Poland lost to the Soviet
Union. The incorporation of East Prussia into Poland initiated an intensive process
of erasing all traces of the German presence, enforced by the communist authori-
ties both 1n the sphere of actions and ideology. This process 1s still going on with
varying intensity, breaking the rule saying that preservation of cultural heritage
should be free of ideology.

My paper will concern the problem of erasing “German” cemeteries - today his-
torical monuments. One of the instruments of this process is maps.

Large-scale topographical maps can accommodate a lot of information, so there
is no reason to ignore some sites because of lack of space. However it still hap-
pens, even 1n the case of some large, extant cemeteries. Due to such actions the
cemeteries started to be invisible for local authorities. In my paper I will give
some examples of this important problem of heritage preservation in the context
of selective map-making.
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The limits of heritage

Heritage 1s an imprecise term, covering various areas and categories.
Also imprecise 1s the line between heritage and what 1s yet to become
heritage. It seems that this line 1s constantly moving towards the present
and things created relatively recently are already regarded as “historic”.
The best example of that 1s post-industrial architecture, since 1980s
enjoying a revival as a space settled by culture. The starting point for
the discussion on the limits of heritage are the following questions:
When does the present become heritage? Where does the line between
historical and contemporary heritage run and how 1s it shifting? How
can contemporary heritage be used? Should we expect that in a while
everything will be perceived as heritage - where are the limits?
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The limits of heritage: what limits?

NESCO defines heritage as “our legacy from the past, what we live with

today, and what we pass on to future generations”. In this sense, heritage

1s an inclusive concept that is neither restricted to objects nor limited in
time. It 1s a cumulative natural and cultural resource to which each generation
has both the capacity and obligation to contribute in positive and additive ways.
Adopting this definition, heritage is dissociated from and should not be confused
with the term historic, which positions places, objects, events and traditions in past
time and 1s primarily focused towards research and conservation.

This paper will challenge the notion that heritage has limits. It will support the
United Nations promotion of culture as the driver and fourth component (alongside
environment, soclety and economy) of sustainable development. It will promote
a re-interpretation of heritage from something that is preserved as historical
evidence and packaged for tourism, to an anthropological vision of geo-cultural
identity and creative continuity that is in rhythm with the dynamics of societal
and cultural processes and is a prerequisite of individual and community identity
in our globalising world.

This represents a step-change from a traditional focus on objects that require to
be selected and codified to identities and processes that require to be sustained. It
embraces intangible cultural heritage traditions, spirit of place and relationships
at all levels between the human and natural worlds. It reinforces conservation by
allying it to creative continuity, as two sides of the same coin. It places heritage as
a mainstream activity, not as a specialism with limited ambition that politicians
and others can sideline as an irrelevance or unaffordable luxury.
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Heritage UnLIMITED: what is heritage?

his paper aims to re-conceptualise “heritage.” The lack of an accepted

theoretical and conceptual framework on heritage has been thoroughly

discussed 1n heritage literature. However, attempts to re-theorise heritage
that move beyond the dominant “anglo-centric” heritage discourse are still very
limited. It 1s the aim of this paper to offer a non-anglocentric, cross-cultural re-
conceptualisation of heritage. The paper will argue that heritage can be everything
and anything because heritage 1s a social process that is constantly constructed by
individuals and groups of people, experts and non-experts. Heritage 1s therefore
“unlimited” and possibly indefinable. The paper will be divided in three main sec-
tions. The first section will examine the “linguistic” meaning of the term “heritage”
(and its equivalents) in various European languages. The paper will proceed with
the analysis of the relationship between heritage and history, heritage and culture,
heritage and tradition. As heritage is often used interchangeably with history, culture
and tradition 1n the academic and public discourse, the interrelationship of the
afore-mentioned pairs will provide a useful insight into the re-conceptualisation
of heritage. The final section of the paper will critically examine the “distinctions”
or “types” of heritage mainly used in heritage practice and legislation (such as
cultural and natural heritage, tangible and intangible heritage, movable and im-
movable heritage).
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When everything becomes heritage: how a serious consideration of the mecha-
nisms behind “the shifting limits of heritage” invites a new site-sensitive attitude

eritage nowadays involves almost everything, from very small objects to

scores of hectares of landscape, from historic treasures and canons to every-

day objects and personal memories, from the very old to the very recent. The
expansion of what is considered “heritage” and the vanishing borderline between
the past and the present give rise to many concerns. The enlarged and diversified
“heritage” is difficult to manage, the historic argument loses its authority and the
“overproduction” of heritage is leading to its devaluation (Ashworth, 2009).

The paper reveals crucial characteristics of, and the mechanisms behind, “the shift-
ing limits of heritage” and re-problematises the issue from the perspective of the
revitalisation process. It is based on our recent analysis of 400 Belvedere-projects.
The Belvedere projects are Dutch regional, landscape and urban projects which
strived to combine heritage and development and have been initiated between
1999 and 2010 (Janssen et al., 2012). In these projects we observe an overwhelming
“present-ism” (Lorentz, 2010). The choice of one heritage item over other items ap-
pears to be influenced in the first place by the item’s operative value for the spatial
design and the socio-political decision-making (present value). In the second place
by the item’s present and future utility (future value) and only in the third place by
its historical significance (historic value). Moreover, the interventions seem to be
almost cerebrally concerned with their own unequivocal interpretation of history,
rather than with the history itself.

Embracing this analysis the paper discusses how the current revitalisation
assignment:

1. invites a fundamental and radical re-consideration of established attitudes to-
wards “the shifting limits of heritage” and the practical, theoretical and educational
frameworks that support them;

2. asks for a different, trans-disciplinary and site-sensitive approach which over-
comes the polarisation between heritage and new development.
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Identification of cultural heritage

ultural heritage 1s a contemporary concept, which was limited by the World
Heritage Convention in 1972 and has been developing in the process of
identification, conservation and management of world heritage.

In the World Heritage Convention the tangible character and value of history, art
or science are emphasized. The criteria of World Cultural Heritage named in the
Operation Guideline from 1977 are: creative genius, impact on subsequent develop-
ment, unique or rare nature, great antiquity, exemplifying a type, architectural style,
method of construction, human settlement and, most importantly, being related to
important ideas, beliefs, events or persons.

After 1990 UNESCO underlined the need to protect cultural diversity. Cultural
significance became an important measure of the value of cultural heritage. New
types of cultural heritage, such as cultural landscape and sacred mountain, change
the definition of cultural heritage. The aim of conservation develops from preserving
historical testimonials to continuing cultural tradition. The character of “living”
in a historic town and traditional village has become a very important element of
the value of cultural heritage.

These changes also mean that conservation has developed from keeping heritage
unchanged to managing its transformation. The concept of heritage has also devel-
oped, integrity became a very important standard of cultural heritage. In Operational
Guidelines from 2011 integrity includes all elements necessary to express its Outstanding
Universal Value. It means that identification of heritage is based on its value.

The value of cultural heritage is no longer contained in history, art and science
but in cultural diversity and significance. So when something is to be identified
as cultural heritage the first step is to pinpoint elements of cultural significance,
even if that something is “living.”
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New heritage concept in Central Europe:
between philosophy and politics

here are new heritage strategies in Europe and in particular in Central Europe
which strengthen national and local characteristics inside the framework
of postmodern rhetoric.

Another theory, coming from the traditional monument defence in both architecture
and archaeology, considers current buildings as future ruins and tries to figure out
how they would fit into a new ruined landscape in 50 or 100 years. A pragmatic point
of view tries to abolish historical values, arguing for profit-making by investing in
new constructions instead of saving old buildings. But the most updated efforts are
focusing on “tourist attractive force.”

Today the main principles of heritage (patrimony) are based mostly on philosophi-
cal and political theories. The philosophy is to find traces and imprints of collective
memory in the monuments - politics means the use of monuments for ideological
and representational purposes of governments, political parties and powerful social
groups. Until yesterday, the term historical monuments was used for old and valuable
buildings - now it can indicate objects, 1deas (spiritual property), know-how, costumes,
culinary specialities, natural treasures and sites and even living people. All kinds of
curiosities can be labelled Hungaricum, Polonicum, Bohemicum, Slovakicum (?),
etc. for tourist purposes. It is better to say that everything is an alternative heritage,
which could serve as the “tourist attractive force”.

Heritage 1s not only an equivalent of art history, it regards contemporary art as well.

As the slogan of happening and Fluxus movement declared, art is [ife or life into art,
now every moment of everyday life could be considered heritage. This can be the
basis for a new consciousness: what you eat, what you drink, what you read, think,
produce, whom you meet or you live with, all these constitute HERITAGE.

My paper attempts to compare the strategies of defending heritage in various
Central European countries.
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Detecting and respecting the changing limits of heritage

othing is created intentionally to be heritage. [t is vital to understand why

something becomes heritage, under which criteria and established by

whom; and in what conditions it ceases to remain recognised as such.
This system is flexible “by definition”. Heritage is a value-based concept; therefore
it 1s connected with humans and their communities, changing in time. Heritage
recognition is different from the “traditional” concept of historic monuments and
sites; changes are present in evaluation and in the context of the physical subsis-
tence of heritage.

Examining the changing limits of heritage requires updated knowledge about the
dynamics of change. The issue of identity 1s a crucial factor in two interconnected
meanings. Heritage expresses the identity of persons and communities: things become
heritage because of this “function”. The other meaning is when we are speaking
about the identity of a particular piece of heritage. Using special criteria for identification
of heritage, and also for evaluation of the level of their authenticity, is of outmost
importance. This 1s a challenging issue for both selection and conservation. It is
fundamental to understand the conditions under which a contemporary creation
suddenly starts to be recognised as heritage.

The first limit of heritage 1s the definition of the distinctiveness which enables the
entry into the circle of heritage. The other threshold 1s determined by conditions
expressing the “self-identity” of heritage. Crossing the limits result in the loss of
heritage status.

Conservation aims to keep heritage between these two limits using all necessary
means. Questions which have to be answered are: who has the mandate to decide
on these limits of heritage and to what extent are these limits fixed or flexible?
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Paradoxes of contemporaneity in museums of art: temporal limits

useums of contemporary art have always had to deal with the issue of

temporal limitations of their collections. An answer to the question: when

does the contemporary art start? proved not to be an easy one. The Museum
of Modern Artin New York which has been considered as the model museum of
new art all over the world, tried to establish the time-span after which an art piece
would be transferred to the historical museum (Metropolitan Museum of Art).
Ten, twenty, thirty, fifty... the time was regularly postponed as it was difficult to say
goodbye to its classical works (no longer “modern”). And so they remained and
became part of the historic collection of 20"-century art.

Polish institutions have faced this problem with the coming of the museum boom
in the 21* century. Newly founded public collections (initiated by the Minister’s
of Culture programme Signs of the Time), as well as new museums and art centres
established by city authorities, had to answer the question en masse: what shall we
collect - when does our contemporaneity begin? It was usually the 1989 political transition
that offered a new opening to collections and exhibition programmes. The fierc-
est debate related to the Warsaw Museum of Modern Art. Eventually it is mostly
a museum of contemporary art but the name signifies that it is strongly rooted in
the Modernist tradition of the 20" century.

The paper will discuss several issues:
* how contemporary museums of art create history and heritage
+ their struggles with temporal limits

* contemporary museum architecture - the first masterpiece in a museum’s collection
as heritage? (including recycled architecture and flamboyant new constructions)

The problem will be set against the background of the history of the museum of
contemporary art as such and the museum boom in Poland, with some references
to institutions in the Czech Republic, Hungary and Slovakia.
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Past into present: contemporary art and heritage limits

y paper looks at the issue of the “present” becoming “heritage” and

the role contemporary art plays in this process. I would argue that our

appreciation of the past can be inspired by contemporary art practice
and vice-versa: artists can innovatively interpret current debates about most recent
heritage. In Central Europe a new generation of artists, who began their artistic
careers after 2000, got interested in the not-too distant past as they experienced life
both in the communist system and in democracy. They treated this situation as
advantageous from the point of view of analysing which remnants of the pre-1989
era are worth considering as heritage, especially if neglected in the new post-1989
realities. Significantly, their work was not an example of nostalgia for the totalitar-
1an regime but an example of cultural archaeology. Its focus was modernity and its
various interpretations in architecture, urbanism, sculpture and fine arts, not only
after 1945 but across the 20" century. As a result they provided us with an entirely
new understanding of what can be perceived as heritage and what its limits are.
Artists discussed in the paper are: Monika Sosnowska from Warsaw, who produced
large-scale sculptures inspired by Polish architecture of the 1970s, Wilhelm Sasnal
from Krakow, whose paintings deal with history of the Moscice factory and hous-
ing estate from the 1920s-1930s (an example of modernity in interwar Poland),
the artistic duo Little Warsaw from Budapest, interested in forgotten monuments
in public spaces from World War II and communist Hungary, Paulina Otowska
from Warsaw, who researched the visual culture of the 1920s and 1960s in Poland,
Roman Ondak from Zilina, whose work is a subtle and ironic commentary on the
20"-century architectural heritage, and Eva Kotatkova, who looks at education
patterns and their reflection in interior design.
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Open air museums: “simulacra of everything”

uring the last 30 years open air museums shifted their focus from ethnology

and traditional architecture towards the study and portrayal of everyday

life, thus transforming their approach into an interdisciplinary one. At
the same time there was a movement away from the tendency to romanticise the
past towards more objective and contemporary issues, from the artefact to the
narratives and forms of theatrical interpretation, from collective “objectivity” to
personal memories, from fact to emotion and impression.

The relationship between OAMs and the public has been redefined as well: from
user of new (museum’s) experiences the visitor became a participant in the process
of creating new museum'’s content. OAMs began to lose their formal structural
boundaries applying some of the practices of eco-museums (and/or “new museol-
ogy”), socio-museology, econo-museums, English “Common Ground”, Swedish
“contemporary collecting” and ultimately theme parks. An interesting fact 1s that
these proactive stands were also visible in the ideals of the founding fathers of the
first OAMs. Arthur Hazelius, the founder of the Swedish Skansen, claimed that
all that was around was a museum and that the Skansen’s only role was to make
these “museum’s” messages public. And even though OAMs are usually artificial
creations, simulacra of real life, Hazelius stated that this illusion was quite different
from deception: We speak about our heritage anyway.

The 1dea that OAMs should and could study and portray the totality of everyday
life is an indicator of changes in museology and heritage studies. On the one hand
there 1s a traditional way of a well-defined heritage system, but the problem 1s that
the system 1s not sustainable any more in the contemporary context. On the other
hand we are witnesses of an emerging system of fluid definitions through which
we comprehend heritage as a unity of many aspects: artefacts, intangible heritage,
values, memories, cultural landscape... According to Croatian professor Tomislav
Sola our new professional role’s name is mnemosophia: integrative recognition
and wise communication of diverse values in our surroundings.
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The limits of altruism and conflicts of values in the
perception of cultural heritage of contemporary Croatia

n the culture of conservation of the past century there were constant attempts to

enhance the value of heritage but also to subject it to conscious and unconscious

denial. This process of expansion, which could be seen as democratization of
sensibility, implies two other processes: strengthening of tolerance towards various
sorts of heritage (emancipation of values) and spatial extension of values (affirmation
of the setting and of the marginal). In Central Europe and Italy of the fin-de-siecle
these two principles were accompanied by a third one, the principle of care (Pflege)
for multi-layered monuments that had to replace discriminatory interventionism of
stylistic restoration. These new, “revelatory” conservation concepts were disputed
as early as 1918 following large-scale war destructions, and then also by modernist
aesthetics and totalitarian politics; finally, after 1945, they were challenged by the
revision of the conservation theory through extensive reconstructions and reformist
concepts of the restauro critico.

The newly democratic societies of Central, Eastern and South-Eastern Europe after
1989 manifest various understandings of the concept of cultural heritage. In this
paper I will discuss the Croatian experience of the past twenty years, bearing in mind
the new trends arising in Central and Eastern European countries (the processes
of oblivion and revitalising of memory, reconstruction of “national monuments”
and simultaneous discovery of “other” histories). Thus I will discuss the country’s
post-war (post-1995) response to Riegl’s concept of altruism, previously considered
by Croatian conservators around 1900, when in service of Austrian Zentralkommission.
The questions discussed in the presentation will be: who are the bearers of values
expansion 1n conservation practice of post-1990 Croatia and how successful are
they? Are there specific limits to altruism following the over-emphasised national
sentiment in the post-war reality and what are the problems caused by the clash
of material and spiritual values in contemporary Croatia?
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Architectural heritage in the modern world: thresholds and barriers

fwe rely on Mieczystaw Porebski’s understanding of space as material which

18 constantly transformed anew and in varying manners, then we should also agree

with the fact that architectural heritage - as an integral element of space - 1s
subject to the same modernisation processes and perpetual changes that occur
there.

The claim that protection of such heritage today entails its conscious management,
consisting in planning of changes and regular control over their implementation,
1s nothing original. However, in order to be able to declare acceptance for the
paradigm formulated in this way we have to overcome several thresholds and,
finally, break the doctrinal barrier.

The first threshold which I choose to call the mentality threshold derives from the
19"-century concept of building museum collections - groups of artefacts accumu-
lated primarily for the purpose of contemplating their artistic values. Paradoxically,
the Futurists, Le Corbusier, the CIAM Athens Congress and the orthodox Alfredo
Barbacci, who treated architectural monuments as museum exhibits, contributed
to the perpetuation of such a mentality.

The second threshold is the social and cultural threshold which is developing
in front of our eyes and is the result of the modern “migration of the peoples,” in
the course of which spontaneous and almost unmanageable changes in historical
landscapes and traditional demographic structures are taking place.

What is more, the technological threshold is also a challenge for the architectural
heritage, understood not only as possibilities of strengthening its authentic mate-
rial substance, but also necessary for overcoming, in the philosophical sphere, the
lack of acceptance for new categories of space such as information architecture or
virtual reconstruction.

Overcoming these three basic thresholds may become a starting point for a discus-
sion on breaking the doctrinal barrier and finding a universal balance between
fundamental documents specifying the limits of heritage, such as the Venice
Charter or the Nara Declaration.
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Conservation, re-conservation, re-building

here 1s nothing more boring and ridiculous than the fashion of yesterday:
architecture of the previous period 1s always vulnerable. And this is true in
the case of conservations or new parts of listed buildings as well.

In Hungary the leading conservation works of the 1960s and 1970s were kept in
the 1deas and aesthetics of modernism, considering the history of the building, and
strictly accepting the ideas of the Venice Charter. Now we live in the time of the next
interventions on these buildings. The ideas in architecture and conservation have
slightly changed in the last decades and therefore re-conservation is often following
other notions than previously. Many conservators do not like modernist methods;
they do not like emphasising history; they want to be more easily understandable
for the public; they do not shrink from making exact copies of old buildings. So the
new interventions threaten the older ones. However, restorations of the romantic,
revival periods of the 19" century should not be “corrected” just because we do not
agree with them. Of course, obvious mistakes of previous conservation works - due
to poorer scientific, technical knowledge - can (sometimes must) be corrected but
changes 1n ideas, fashion and taste cannot be the reason for changing interesting
previous solutions. If a building is listed, even earlier conservation works should
be considered in the same way as other layers of the history of the building in order
to preserve all values - including those from 40-50 years old restorations.

If new additions to previous restorations are beyond the limits of heritage, an
important part of our architecture will disappear.

Examples:

Visegrad: Gothic-Renaissance courtyard of the royal palace

Boldogkd: Mediaeval ruin, the use of new roofs

Contraaquincum, Budapest: new urban square above the Roman fortress

Iseum, Szombathely: copy of the building above the ruins
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The latest attempts of non-governmental initiatives to list art
in the public space of Brno from the period of 1945-1989

matics building of the Masaryk University in Brno started. The architect Jan

Dvorak designed the building for local research institutes in the late 1980s; 1t
was handed over to the university after 1989. Its facade contained a single decorative
element - a monumental relief by the sculptress Sylva Lacinova. In 1996 Lacinova
was awarded the Mayor’s Prize for her life achievement comprising numerous
sculptures in the public space of Brno. Last year, neither the investor nor the architect
informed her about the planned demolition of her work. Eventually, the sculpture
was saved but part of the building was torn town as there 1s no methodology which
could legally prevent its demolition.

I n the summer of 2012 a demolition of the front facade of the Faculty of Infor-

Three other sculptures by Lacinova are part of a large-scale outdoor cycle in the
housing estate of Brno-Lesna. Designed by architects Frantisek Zounek, Viktor
Rudis, Miroslav Dufek and Ladislav Volak, it remains a representative example
of urban planning from the 1960s. Its construction began in 1960 and took almost
a decade. In 1965 the new Resolution No 335 of the Government of the CSSR on
Implementation of Fine Arts into Housing Development defined the proportion of
finance for artistic decoration in architecture. Consequently, Viktor Rudis invited
first-rate sculptors and artists to design a set of works for the area, commissioning
up to thirty pieces.

Two attempts to consider listing of Lesna have been made. Neither of them was,
however, initiated by a government institution and neither of them has been suc-
cessful. Viktor Rudis made the first proposal in 2002, followed by Natasa Zounkova
in 20009. The idea of listing Lesna was eventually supported by the National Heri-
tage Institute in autumn 2010. The proposal is still to be debated over by the Czech
Ministry of Culture.
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How to sell heritage?

In the 21% century no one needs convincing that heritage 1s a capital
which may be used in promotional strategies of cities and regions. A
national good becomes a product, which must be properly “packaged”
and “sold”. But the awareness of a marketing-based orientation, shifting
the centre of gravity from a heritage site towards the recipient - satis-
fying his or her needs and expectations - does not always translate into
specific actions. Session will concern particularly the 1ssues connected
with endowing heritage with a marketing dimension.
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“You can sell your past but be cautious”

he remembered, relict, or imagined past is widely used as an instrument in
pursuit of diverse contemporary objectives. The question is, “can the past be
commodified for development?” Is there a happy symbiosis?

Preservation and development are contradictory processes as preservation is the
prevention of change while development is goal-directed change. Heritage, how-
ever, 1s a radically different paradigm in which presents choose from imagined
pasts for contemporary use and for bequeathing for the use of imagined futures.
Heritage is a process and an outcome, not a category of resources. As such it can
be a development option. However, there is no predetermined end state and the
contemporary goals of the process can be multiple and variable. This has a number
of felicitous consequences. As heritage is a contemporary creation in response to the
needs of the present its resources are in theory ubiquitous and infinite. In heritage
the authenticity of the object is replaced by the authenticity of the user experience.
Equally if there is no immutable resource endowment then no particular policy
1s inevitable and no place 1s locked into any particular pre-set heritage. Heritage
developmentis not preordained: it is an option. The flexibility of heritage resources
1s thus quite remarkable, allowing almost any heritage product to be created or
differentiated anywhere, at any time, for any purpose.

Against this flexibility and availability there are reasons for caution. First, because
heritage can serve many purposes, and it generally does. The consequences are the
multi-use of resources, the multi-consumption of heritages and the polytonality of
messages, all of which are sources of potential, if manageable, conflict. Secondly,
heritage has many of the characteristics of a zero-priced, freely accessible public
good. However, heritage is not free but costly, not least in opportunity costs, and
both costs and benefits are asymmetrically distributed between sectors, scales and
individuals. Thirdly, heritage consumption is highly selective and fashion-driven.
Fourthly, all heritage by definition disinherits and all heritage 1s potentially dis-
sonant, that is it can evoke feelings of disquiet, distress, alienation, rejection and
anger. Finally, all heritage 1s essentially individual not collective. You cannot sell
your heritage to anyone else: you can only sell them their own heritage.

Therelfore, the ubiquity of pasts and cultures renders heritage a universal and
attractive development option, resulting in fierce competition with failure more
likely than success. There is no automatic windfall gain and no universal model for
success. There are lessons to be learned from past practice but they are not lessons
of imitation. You can do it but be cautious.
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Marketing communication of the UNESCO World Heritage sites

he article deals with the topic of marketing communication of the UNESCO

World Heritage Sites. According to the research in 2009, among 252 Czech

and Slovak visitors the majority of respondents draw information about the
UNESCO Sites from the Internet (80 %). Only 16 % source information from printed
materials. However, there 1s no system of integrated marketing communication of
the Slovak UNESCO sites on the Internet. As there are a lot of actors in the model
of marketing communication talking about the UNESCO sites in Slovakia (namely
the Slovak Monument Board, the Slovak Agency for Tourism, individual sites),
the recipient (a visitor) is often confused. Each organisation presents the UNESCO
sites in a different way. But successful promotion should “speak one language,” in
order to effectively address the visitor.

So what kind of marketing tools should be used in order to preserve and present
heritage for future generations? The article suggests the successive steps of market-
ing communication for the UNESCO sites, according to the AIDA model. Each
step needs to use different tools of marketing communication, so that it speaks
effectively to particular target groups (1.e. visitors, inhabitants). It is important to
choose different tools for every AIDA stage. In each stage we use some examples
from Slovakia and abroad.

In the first stage (A - Attention) it is important to attract attention of the potential
visitor, using billboards, media, direct mail. In the second stage (I - Interest), we
need to attract the visitor’s attention by mentioning the pros and added value, using
children’s education, photo gallery, website. In the stage D - Desire we use direct
sale and direct mail. In the last stage (A - Action) the emphasis is on information
in the destination (printed materials, postcards, communication with locals).
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Cesky Krumlov - the way from heritage to destination

\4
C esky Krumlov has been a UNESCO World Heritage Site for 20 years, de-

veloping from a small, sleepy town behind the Iron Curtain to a dynamic

tourist destination, and has become the second most visited place in the
Czech Republic. Cesky Krumlov is located in Southern Bohemia near the Austrian
border and has 13.200 residents and about one million visitors per year. The most
visited location is the Castle of Cesky Krumlov with about 350 thousand visitors
per year.

The priority of the destinations management team has been to promote and
sell Cesky Krumlov as a cultural destination. Culture has always been the most
important development factor for Cesky Krumlov. Two decades of experience in
revitalisation of the Medieaval town centre has shown some difficulties in balan-
cing the need to protect heritage and offer modern conveniences. We promote the
cultural heritage of Cesky Krumlov with two target groups in mind. For the first
group, the visitors, Cesky' Krumlov is an attractive tourist destination because of
its well preserved and maintained cultural heritage. The other group is the local
community. The income produced by tourism is reinvested into preservation and
revitalisation of the heritage as well as into education and raising the public aware-
ness of the heritage. For example, in 2011-2012 we offered educational programmes
and projects designed for young people. Around 100 school classes from across
the whole Czech Republic enjoyed and explored our culture heritage during the
two-day programme AHO] UNESCO - HELLO UNESCO. Another example 1s
the Cesky Krumlov Card. It offers the best cultural attractions in one package: the
Castle of Cvesky Krumlov, the Regional Museum, the Museum Fotoatelier Seidel
and the Art Gallery Egon Schiele Art Centre.
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The use of heritage in promotion strategies of cities
on the example of Frydlant in Bohemia

rydlant is situated about twenty kilometres north of Liberec. The history of

this town 1s closely linked to the castle of the same name, which was owned,

for example, by Bibersteins, Rederns and Clam-Gallas. The town reached its
heyday during the reign of the Silesian family of Redern between 1558-1621. During
that period first stone houses appeared on the square, the Church of the Finding
of the Holy Cross got its Renaissance shape, and simultaneously, an artistically
important family mausoleum with a funeral monument with three bronze figures,
namely Melchior, Catherine and Christopher of Redern, was joined to it. Moreover,
a monumental painting of Melchior on a catafalque was placed in the mausoleum.
Atthe same time, the Church of the Finding of the Holy Cross was equipped in its
interior with a new stone baptismal font and a pulpit. In 1607, Catherine, the wife
of the most important member of the Rederns family, Melchior, decided to build
a hospital near the square.

All of the above-mentioned monuments related to the Redern family have remained
extant. Their existence, and even of some others (such as a mechanical Nativity
scene) assumes possible development of tourism, which 1s in the interest of both
the town council and the owners of the monuments. Cooperation between the
town council, National Heritage Institute and the Deanery in Frydlant is of a high
importance here. Their representatives jointly started a gradual restoration of the
monuments. The restoration is funded from Ministry of Culture grants and the
European Union grants. During the restoration lectures are organised and some
promotional materials are created. In cooperation with the association called the
Gate for Culture and Education, as well as with the so-called Local Action Group,
guided tours and walks through the town are organised.
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Chopin’s heritage in modern culture and economy

hopin name and heritage, since his death, was frequently used for non-

musical discourses, and especially for political aims (different before and

after World War II). From the 1990s on, after the political and economic
changes, three different phenomena can be observed: (1) generating economical
value with the use of Chopin’s name, (2) a law passed by the Polish Parliament
protecting Chopin’s name and heritage like personal rights, (3) an unprecedented
six-year government project resulting in celebrations of the 200" anniversary of
Chopin birth, using his heritage for promoting Poland and its culture abroad, and
at the same time for promoting “classical music” locally.

In the “post-anniversary” environment Chopin and his heritage can be seen from
three perspectives: (1) as an icon of Polish culture recognizable worldwide (e.g.
helping to promote other Polish artists), (2) as a gateway (clue) to understanding
traditional culture by the general public, (3) as a trademark with commercial results
for both particular commercial products and broad multi-action programmes (sta-
tistics show that Chopin Year 2010 brought more economic profits to the Warsaw
region than the organisation of the Euro 2012). It seems crucial to find a happy
middle way between keeping/raising the economic benefits generated with the
use of such a cultural trademark, raising promotional benefits for the country,
and, last but not least, keeping/raising the promotional and educational benefits
for “high culture”.

To achieve this aim it seems important to establish rules/perform actions resulting
in strengthening quality-aware associations between products/events and the values
represented by Chopin and his work. It is important to continue such actions in the
long term and gradually extend their range of impact. We also need to find ways of
effective protection of such associations in the context of the European law.
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Multicultural heritage of Galicia in the contemporary
museum activities in Southern Poland

roadening museum programmes and narratives to include the issues of

multiculturalism (as well as interculturalism) is a trend currently visible

in the activities of many museum institutions all over the world. Com-
menting on the past of Galician lands under the Austrian-Hungarian rule, their
multiculturalism 1s often referred to both as a factor making this part of Europe
unique and interesting but also as a source of conflicts and tensions. Nostalgic
visions recall Galicia as a mythical, multicultural paradise of many nationalities
and religions. Other accounts may be more ambivalent, accentuating the cultural
space of Galicia not only as a land of coexistence but also an arena of conflict and
struggle for cultural and economic dominance between numerous ethnic and
religious groups.

Apart from the two 1ssues, 1.e. trends in museum management and curatorship and
the visions of Galicia as a land and source of multicultural heritage, the aim of the
paper 1is to examine whether, to what extent and in what way are various aspects
of its historic and present day multiculturalism (encompassing different national
and ethnic groups such as Poles, Ruthenians - both Lemkos and contemporarily
defined Ukrainians, Jews, the Roma, Czechs, Armenians and German speakers as
well as their religious diversity - adherents of Catholicism, Protestantism, Greek
Catholics, different strains of Judaism) included and underlined 1n the contem-
porary activities undertaken by museum institutions in Southern Poland. What
are the inspirations and reasons for such inclusion? What are its cultural, social
and economic consequences in the local, regional and national context? Results
of a survey of registered museums 1n two regions (Matopolska, Podkarpacie) fo-
cused on the presence of references to various ethnic and national groups in their
endeavours are presented and analysed.
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Limits of social access to cultural heritage

imiting access to cultural heritage 1s connected with the apprehension that

heritage would not be properly protected. Huge technical and technological

progress in science has equipped monument conservators with great possibili-
ties of limiting visitors’ access to places which are particularly sensitive to damage
or destruction. The application of virtual reality in museums and monuments
sometimes inspires controversies, especially in the community of art conserva-
tors, archaeologists and art historians. They raise arguments connected with the
pauperism of heritage sites, their devaluation and degradation to entertainment
sites characteristic of popular culture. The fear of losing contact with an authentic
object, of too easy and quick approach to the cultural identity, leads to a negative
attitude of many museum custodians. Multimedia give control over heritage to
the audience, who can now decide what they want to find out about the presented
object and to what extent. However, expectations of the public are still increasing,
stimulated by ever more impressive applications of multimedia techniques in the
museums of Western Europe. Do we have to follow the models from the West or
does a traditional museum without multimedia still have a chance to exist without
local government subsidies? Is coarse authenticity able to compete with virtual
reality? Polish society 1s perceived in Europe as very conservative. So can this be
applied to the acceptance of the traditional presentation of authentic values of the
historical substance experienced with one’s own imagination, not deadened with
projection screens? Does resignation from modern techniques mean limited social
access to cultural heritage? This article 1s an attempt at answering these questions,
with the use of several examples of the Polish and Western European presentations
of cultural heritage.
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Video games and their implementation in the protection,
popularisation and reconstruction of cultural heritage

people. This phenomenon contains a very large educational and informa-

tional potential. Computer games can be a learning tool in teaching and
promoting cultural heritage. Discussed examples illustrate how to use the values
of cultural heritage in video games and beyond them. Through an avatar the player
gains new opportunities to explore space described by cultural heritage (buildings,
sounds, landscapes, etc.). This allows him or her to obtain a completely different
perception of the surrounding virtual world. This paper will present current projects
using cultural heritage in video games.

C omputer games strongly influence the culture and education of young
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Getting it across: on the necessity of introducing
heritage education in schools

ue to insufficient development and inadequate expansion of its professional

mission, the system of traditional heritage preservation has become 1solated

over the last 30 years. Living in a period of liquid modernity (Baumann 2000),
which 1s characterized by an enormous increase of new knowledge, multi-level
social interchanges as well as commercial temptations, it is not easy at all to attract
people’s attention to heritage issues. The need to do so has been recognized on the
international level and it was articulated in the Charter of Faro (2005).

In general, currently there are two ways of encouraging new audiences to engage
in heritage issues:

Commercial strategy: Searching for methods of a better presentation of the value of
heritage, by means of including the latter in the concept of cultural tourism. This
strategy has been strongly supported, for example, by EU-funds, and it has been
already implemented by many institutions which combine heritage preservation
with museum functions (such as castle trusts, open-air museums, etc). The problem
with this strategy 1is its hedonistic approach; it is usually expected that services
delivered within cultural tourism should generate pleasure or enjoyment among
the audience. Due to the narrow understanding of heritage perceived as a compen-
sation of the negative effects of modernity, this hedonistic approach (indirectly)
contributes to insufficient understanding of unpopular (or uncomfortable) wit-
nesses of history, especially those which, unlike the Auschwitz Museum inscribed
on the UNESCO World Heritage List, do not have a renowned brand. Since such
historical properties or sites are not considered to be spectacular enough, they are
often excluded from the cultural tourism concept.

Educational strategy: Another way of creating chances for a better understanding
of heritage is based on introducing heritage education in secondary schools, which
could help overcome awareness barriers. This paper is intended to give an insight
into the necessity of implementing such a strategy in the German educational system
as well as into the efforts undertaken so far. The main point of reference will be the
educational programme entitled “denkmal aktiv” which has been implemented
for the last 10 years by the German F oundation for Heritage Preservation.
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Disappointment-satisfaction-delight: nuances and power of the
cognitive and affective perception of conservation services

roviders of professional services usually represent the idea that the best

marketing strategy is to deliver the best quality service to their clients who,

as aresult of their satisfaction, not only will come again but will also recom-
mend them to new customers (Webster 1988). The research carried out by the author
of this abstract has shown that this view is shared by many heritage conservators
worldwide. Most of them state that the quality of their workmanship speaks for
itself and that their future customers are most likely to appear as a result of word of
mouth recommendations. But little attention seems to be paid to the mechanisms
which actually trigger these recommendations. This may be one of the reasons
why many conservators still have difficulties to win new customers.

The key to understanding this issue may lie in the fact that satisfaction derives from
mainly cognitive, positive experiences pertaining to using a service. If the latter 1s
delivered in a correct manner then the customer takes it for granted and may not
need to tell anyone about it, unless asked. To make a customer spontaneously speak
about services used, there has to emerge a dissonance between what ought to have
been done and what has eventually been done. This is why dissatisfied customers
who, naturally, are emotionally disturbed by their expectations not being met, are
likely to tell others about their negative experiences. It is, however, also possible that
an affective, emotional response of similar intensity, though a positive one, emerges.
This may happen whenever a customer receives a pleasant surprise that goes beyond
his expectations and makes him delighted. A delighted customer is more likely to
share his experiences than the one who 1s “merely” satisfied.

This paper aims to discuss the customers’ reactions of disappointment, satisfaction
and delight that pertain to using conservation services. It also aims to examine
whether conservators can consciously and purposefully manage these reactions
1n order to stimulate a positive word of mouth by means of which new customers
can be won.
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The travel patterns, places to visit and prospects for the future
for Korean tourists who visit the Viseqrad countries

transition in Central and Eastern Europe. Since the early 1990s, the Japanese

and Koreans are visiting Central European countries, and Taiwanese and
Chinese people travel to Central and Eastern Europe since the early 2000s. Therefore,
Asians have often visited Central and Eastern Europe in the last two decades.

ﬁ lot of tourists from Asia visit the Visegrad countries since the political

In my presentation I will focus on the travel patterns of Korean tourists who visit
the Visegrad countries, inconveniences they experience and the future prospects
for touring Central and Eastern Europe by Koreans. I worked as a tour guide while
studying in Budapest and these experiences will help a lot in writing my paper.

In my paper I will also deal with the following questions: why do Koreans visit the
Visegrad countries? What types of Korean tourists arrive in the Visegrad countries?
What kinds of image do they have about Poland, the Czech Republic, Slovakia
and Hungary, and what is it based on? Which cultural heritage sites do they visit
in Poland, the Czech Republic, Slovakia and Hungary, and what influences their
choice? What kinds of goods do they buy in the Visegrad countries? What do they
do in the Visegrad cities? How long do they stay in the Visegrad countries? What
are the characteristics of Korean travellers?

In my opinion these matters could help in establishing a policy for Asian travel in
the Visegrad countries.
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The Moszkva (Széll Kalman) Square

as a remembrance of Budapest

he relevance of our topic lies in the fact that after the results of a 2012 tender
the Square 1s about to get renovated.

Our lecture will start with a presentation of the winning tender, from which
we will pass to an introduction of the values of the future Széll Kalman Square.
Certain value elements that used to and will be part of the Moszkva Square are to
be listed. The types and diversity of the heritage that can be found at the Square,
including architecture and the social, economic and natural environment, will be
introduced through these values via two disciplines (architecture and history) and
through the eyes of two generations. Our aim is to present a historical context by
these values in order to demonstrate the outlines of the Square’s history.

First, the idea of the project is to bring together the cultural and architectural heri-
tage of the snapshot taken in 2012 with contemporary architecture. Furthermore,
setting some pieces of the heritage into the spatial and temporal context is also our
intention, in order to preserve them and pass them on to future generations.

The attributes of the redesigned square and messages to the public:
+ highlighting and confirming the nature of the square as a junction;

+ the physics and dynamics of the transport in the light of the architecture
(shaping, materials, lights);

- the plaza as a meeting place (the place with the clock);
+ the traces of the former brickyard (green slopes);
+ the symbolic function of the Metro station building;

« the stage of historical events - Moszkva Square, Széll Kalman Square
(with a grandstand);

« changes in the names of the square and holding on to them;
+ continuity of the “Moszkva Squarehood” (the Kalef) - vide film!

We will highlight the importance of continuity in the field of cultural heritage. It
1s also important to emphasise that our research was based on two different aspects
of heritage, which brings attention to the significance of cooperation between
professions concerned with preservation of cultural heritage.
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